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The pandemic may have brought unprecedent-
ed challenges into our lives, but it could never
hinder the progress of mankind, because the
search for light is an inherent source of power
within our hearts. This is a thought that Music
Director LU Jia and our musicians would like to
share with our audiences and music lovers, by
virtue of the theme "Glows from Within™, as we
launch the 2021/22 Season of China NCPA
Orchestra & Chorus.

Music and art are the cosy glow of mankind™ s
spiritual world. They have inspired mankind in
the unremitting search for light. Artists are fer-
rymen between light and souls. Years back,
when China NCPA Orchestra & Chorus gave a
name to their season, they name it as "A Jour-
ney of Light” to represent their aspiration and
mission, which have been strongly upheld
throughout all these years.

Last year, in a super-long, 17-month season,
China NCPA Orchestra & Chorus, overcoming
great difficulties due to the pandemic, present-
ed over 130 extraordinary performances both
on-line and on site, performing in Beijing and
touring six cities, they left a brilliant footmark
on their tenth anniversary, and offered music
constantly to millions of audiences as they
sought truth from life and looked for light. In
this season, though the pandemic may persist,
they have decided to focus once again on the
theme of light. A deeper level of meaning of
“Glows from Within" is that: light is not simply
external, but naturally and profoundly internal.
The reason we pursue and believe in light is
that light comes from within us!

Great works of art bear testimony to the inter-
nal glows of mankind: they emanate tangible
light and perceptible power, which do not come
from outside; such light and power are the glit-
tering of thoughts and ideas, by virtue of artistic
creation and rendering, of artists and common
people alike. Searching and spreading such
illumination by means of music has always
been a persistent mission of China NCPA
Orchestra & Chorus. As the world is making
concerted effort to fight the pandemic, it is
even more important to uphold and fulfill this
ideal. Driblets will gather into rivulets and con-
verge into rivers. Let there be more warmth,
courage and hopes in this world.

In this year and the next, what associates us
with the theme of light is not only the difficul-
ties and challenges of the pandemic. From
Tokyo to Beijing, the two Olympic Games in
such unusual time will transcend sports. They
embody the human nature that does not give in
to fate and gets stronger in adversity, and
accentuate the light of human nature as
reflected in the Olympics. When the Olympics
come to Beijing again, the world will see a
nation that is brighter, more confident, and
more powerful, and we will have an opportunity
to share with the world the light that glows in
our hearts, and, cherishing the light, we will go
further ahead.

| wish the 2021/22 Season of China NCPA
Orchestra & Chorus a complete success, and
that the internal light in us will glow brighter
and more brilliantly.
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LU Jia

Artistic Director of Music,

National Centre for the
Performing Arts

Music Director,
China NPCA Orchestra
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The longing for light is inherent in human. This
can be seen in the idea expression and artistic
creation of mankind long ago: from the rudi-
mentary and mysterious images of the God of
the Sun carved on the 10000-year-old rock in
Helan Mountain, to the story of Prometheus
who stole and brought fire to man in Greek my-
thology, to the resplendent sunrise in Richard
Strauss’ s music, light is forever an unfading
theme in the world of art.

In this palace of music, we are also immersed
in light from the rich timbre produced by music.
From Bach to Debussy, from Ji Kang to artists
of today, musical notes has been interwoven
into dazzling sound singing around our ears.
Light dances on musicians’ instruments and
ripples across the faces of the audience. The
sense of mission of the China NCPA Orchestra
& Chorus over the decade also glitters like the
sun and stars. Musicians enjoy the fortune of
basking in the light of music, and they all wish
to share such fortune with more people. "Glows
from Within™ expresses our wish: with our
work, to bring more people to see the extraor-
dinary light in music and life, deliver love and
courage to those who suffer from the pandemic
and other adversities, and engage more people
to be like us, with glows from within.

There are many kinds of light in this world, but
none that you can” tfind in the world of music.
The way | see it, Music is like the incarnation of
a beam of light in composers’ hearts, and
listening to it is like opening your heart, letting
the light into your inner world and feeling its
inspiring quality, warmth, and compassion. It is
the duty of mine and the NCPAO" s to select
diversified yet similar wonderful light from the
vast ocean of music, and, by virtue of our
expertise, dedication, and passion, deliver it
into your heart in the most enchanting manner.
After more than a decade of cooperation
between me and the NCPAO, the reason we

once again use the theme of light for our new
season Is to keep reminding us of our unswerv-
ing aspiration.

In this season, we will continue the Bruckner
saga that was started in last season. We will
perform his majestic and soul-stirring Sym-
phony No. 9, and bring Bruckner onto a new
tour around China. We invite you to join us in a
systematic exploration of Bruckner for the next
few years to come. For a certainty this will not
be an easy journey, but it is my belief that the
light in Bruckner® s music, unadorned yet mag-
nificent, mysterious but genuine, that once fas-
cinated composers of his age will also illumi-
nate our way forward. My and the orchestra” s
long-term admiration for Mozart will also bear
fruit in this season: we will set in motion a pro-
gram for performing and recording symphonies
from Mozart’ s late period, starting with Linz,
Prague, Paris, and Haffner. With this, we hope
that the delicate, soft, and warm light of Mo-
zart” s music will linger long and gentle in the
heart of us all.

Since the outbreak of the pandemic, China may
be the place in the world that enjoys the most
normal music life. The credit goes inevitably to
the success and effectiveness of pandemic pre-
vention and control measures, as well as to the
talent and commitment of the Chinese musi-
cians and their stellar brightness and respect-
able diligence. As we may expect the pandemic
to persist, the musicians will continue to lead.
Working with these artists, the NCPAO will
present monumental works of classicalism and
romanticism by such masters as Mozart, Bee-
thoven, Schubert, Mendelssohn, Mahler, and
Richard Strauss. In addition, we will also look
back on the neoclassicism of the early 20th
century through the works of composers like
Grieg, Ravel, Respighi, and Stravinsky. This will
draw an innovative outline of the various artistic
movements that communicate with one anoth-

er transcending time and space and link with
one another in ineffable ways. Moreover, Mr.
ZHAO Jiping’ s “Composer-in-Focus” program
now enters its second year, with the grand pre-
miere of The Story of Hua' er to be expected. Our
chamber music program will upgrade once
again with the introduction of NCPAQ in Cham-
ber [Plus] . Our operas will see a heroic return
to the stage after overcoming difficulties posed
by the pandemic, with world classics like Gianni
Schicchi, Le Nozze di Figaro, Turandot, La Travia-
ta, and L'Elisir d’Amore as well as excellent
NCPA commissions like The Long March, The
Daughter of the Party, The Song of Youth, and
Summer Rainbow [the new version of A Village
Teacher). After the great success of the tour
around China last year, we are now looking for-
wards to a new tour in March next year, in
which we will share the joy and achievement of
my decade-long cooperation with the NCPAO
with our audiences across China.

From the dynamic light dancing on the stage, to
the starry light glistering in the universe of art,
and to the Olympic Flame that will soon come
to Beiljing once again, all these are lights that
we can see with our eyes and feel with our
hearts, and that will undoubtedly bring more
love and strength to the world. Let’ s pick radi-
ant lights of music, and put them into our col-
lection in this season, as gifts for our audienc-
es: there is never a lack of light in this world,
because light is always here with us, and within
us!
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GLOWS FROM WITHIN

A beacon amidst the raging storm,

A bright moon over the tranquil night,
Streetlamps along the way home,
The Olympic Flame burning bright,

A broad stage under the spotlight...

Light is never miraculous,
As it comes from within us.
The search for light, and the longing,

Is an inherent strength of our being.

In the vast expanse of the world of music,

Amid the excitement in the arenas of the Olympics,
Pressing forward on the journey to freedom and happiness,

People everywhere are pursuing light, eager and energetic.

As they bring about light,
Into light they have also turned.

In this 2021/22 Season,
Let's open our hearts,

And catch the glittering light,

And feel the heat, grit and hopes that it contains.

Such brilliant light,
Glows from within us all,

And from our music as well.

From REN Xiaolong

Chief Executive of the China NCPA Orchestra
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SEASON OVERVIEW

Igor Stravinsky, a key composer of modern
music with a unique musical language, who
had made a name for himself with his ballet
music, came up with the slogan "Back to Bach”
and created a far-reaching trend in 1920.
Trends like this one are not rarely seen in the
history of music or, more generally, in the his-
tory of art. The moment a trend reaches its
peak is the moment when masterpieces were
born, but also, to some extent, the turning point
when it begins to decline while new ideas are
sprouting. Artists are those who are always
self-examining, who keep a critical eye and a
reflective spirit, and who have a sharper under-
standing and a greater imagination than the
rest and thus at the forefront of their times. In
such constant denial, exploration and break-
through, civilisation is expanded and enriched.
Stravinsky will always be honoured as a revolu-
tionary and pioneer, no matter how the several
experiments in his composing career are
viewed by later generations. In 2022, 50 years
after the death of this unique composer, we
would like to take this opportunity to look back
not only at him, but also at the neoclassical
trend that is influential to this day. This is pre-
cisely because we can never avoid confronting
the dialectic between the present and the past,
especially in moments of controversy and
uncertainty.

This season, therefore, we get to hear works
from a span of three hundred years. To review
this collective throwback to the classical era
represented by Bach, it is only natural that we
should have a look back at Bach. We will hear
major works by Stravinsky, one of the figures
who represented this movement when it was in
full swing. We will hear Respighi and Ravel,
who helped with the formation of the neoclassi-
cal style, as well as Milhaud of Les Six, Bartok,
the representative of Hungarian national

music, and Villa-Lobos, who is known as an
icon of Brazilian culture. It is evident that this
trend spread widely. None of these musicians
was born a neoclassicist; nor did any of them
adhered to neoclassicism throughout his life.
From this we can see the experimental nature
of the throwback. To this day, “retro” elements
are still being used by living composers in a
more integrated and contemporary musical
discourse, and the “classics” is still being
repeatedly studied and discussed by them. We
can get a glimpse of this through the works of
Max Richter.

The great variety of styles in the history of
music produced many masterpieces that tran-
scend time, space and cultural boundaries. We
are forever committed to understanding these
great works and presenting them to Chinese
audiences. Last season we started a series —
Music Director LU Jia's “The Bruckner Cipher”.
In our first ever domestic tour that took place in
2021, the performance of Bruckner Symphony
No. 6 under LU Jia’ s baton amazed Beijing,
Shanghai, Wuhan and Changsha. For next
spring” s tour, we have chosen the composer’ s
“swan song” , the mysterious and solemn Ninth
Symphony. A recording program including ten
of Mozart’ s late symphonies will also be
launched this season.

Since the world was struck by the epidemic in
2020, the performing arts sector has been one
of the most seriously affected industries. But
this is the time when we see more clearly than
ever the optimism and resilience of the people
in the industry. Online collaborations and visit-
ing artist programmes have continued without
interruption. With the help of art management
agencies, we even worked with venues of eight
locations in six countries, namely the UK, Ger-
many, Netherlands, Finland, Spain, and Austria

22/1202 SNEOHD | YHLSIHIHO VIN WNIHD

o]

NIHLIM WOY4 SMO19

17



TT/120T EgnOp | BISAEY MR S3E >+ 4 E

o]

atc

[

Lo

to develop a tour itinerary. From last year on,
all-Chinese lineups have become common, but
it was not easy to make this decision again.
After deducing a number of scenarios, we
explained to our partners why we chose to
cancel the European tour and released a
second all-Chinese season. Conductors such
as LI Xincao, SUN Yifan, CHEN Lin, YU Feng,
LAI Jiajing, TAN Dun, ZHANG Guoyong, XU
Zhong, LI Biao, ZHANG Yi, YUAN Ding, HUANG
Yi and LIN Daye will come into the limelight one
after another. Instrumentalists and singers
that we are familiar with or will collaborate for
the first time will appear on the stage: pianists
Haochen Zhang, Zee Zee, ZHANG Lu, LUO Wei,
Gina Alice, violinist LU Siging, XIE Nan, HUANG
Mengla, cellists Li-wei Qin and NIE Jiapeng,
percussionist BAl Weiqi, singers ZHANG Ning-
jia, ZHU Huiling, ZHOU Xiaolin and LEI Jia, pipa
players ZHANG Qiang and ZHANG Hongyan,
guanzi player HAN Lei, et al.

In addition to the aforementioned collabora-
tions between guest artists and the orchestra,
this year there will be a number of chamber
music programmes that will allow musicians to
have some fun together. WANG Xiaoming, our
guest concertmaster and the Shanghai Quartet
will work with the string section of the orches-
tra to lead the audience to a journey through
the changing landscape of German and Austri-
an music from Bach to Beethoven to Schoen-
berg. Artistic Advisors HAN Xiaoguang and LIU
Mingjia will work with the wind section to pres-
ent a different version of Romeo and Juliet and
Pictures at an Exhibition. Guitarist YANG Xuefei,
guqin player CHEN Leiji, and erhu player LU
Yiwen will each perform with the orchestra” s
chamber ensemble to present a surprising and
eclectic programme, respectively featuring an
exotic flavour or a harmonic combination of
Chinese and Western elements. The NCPA
Quartet that consists of four string principals

will present works by Mozart and Shostakovich
and pay a tribute to Piazzolla to honour his
birth centenary. With a great passion to share
music, "NCPAO in Chamber TPlus]” , an
upgraded version of the chamber music series,
will be launched at this season. Our collabora-
tion with the NCPA Chorus has become a regular
expectation for more and more fans, and we
believe that Schubert's Rosamund, ZHAQ Jiping's
new work The Story of Hua" er, and the timeless
classic Yellow River Cantata will not disappoint.
The Composer-in-Focus project to present
composer Zhao Jiping” s works that started in
the 2020/21 season will be completed in the
2021/22 season. After Violin Concerto No. 1,
Moments Musicaux of the Silk Road and Qiao’ s
Grand Courtyard Suite, we will go on to present
the Guanzi Concerto, Pipa Concerto No. 2, Red
Star Over China and Sacred Cloud Music, as well
as the premiere of the cantata The Story of
Hua'er.

Just as the international exchanges during the
epidemic have shown us the persistence of art-
ists and art agents, the Olympic Games have
shown the pursuit and yearning of people all
over the world for freedom, for communication,
for being faster, higher, stronger, together. In
the 2021/22 season we will be privileged to wit-
ness the lighting of the flames of the Winter
Olympic Games in Beijing. The flames that have
been passed down from Athens more than 120
years ago to the present day symbolise the
highest spiritual quest of humanity. The flames
are also the fire that our ancestors learned to
harness 300,000 years ago to defend them-
selves against enemies, to reclaim lands, to
cook, and to develop civilisation. We name the
season “Glows from Within" because we would
like to keep the light of the sacred fire in our
hearts when we diligently pursue the ideals
portrayed by our ancestors.
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SOUNDS OF CHINA

FuXi invented the Qin, NiiWa invented the Xiao,
and Ling Lun made the Di with bamboo from
the Kunlun Mountain. The vast and rich land of
China given birth to the ancient and profound
Chinese civilization. For thousands of years we
carry on the heartbeat and pulse of our ances-
tors. In ancient music like Yunmen, Xianchi,
Xiaoshao, Daxia, Dahu, and Dawu, our ancestors
have written the history and glory of the Chi-
nese people into songs and music, connecting,
with music as the bridge, heaven and earth,
ancient and modern. Music has always been a
vital spiritual bond of the Chinese nation, inces-
santly carrying on the cultural bloodline of Chi-
nese descendants.

As a home-grown orchestra in China, China
NCPA Orchestra has always seen it as its duty,
and pride, to carry forward and promote Chi-
nese music culture through music. In the
“Sounds of China” series of the 2021-2022
Season, we will work in varied ways with virtuo-
sos of Chinese traditional instruments, and will
stage many outstanding Chinese works that
include well-known timeless classics as well
as innovative contemporary works.

Through historic classics, we will look back on
the unyielding perseverance of the Chinese
people when they were fighting invaders. We
will go back to those heroic and tumultuous
ages as we immerse ourselves in Bright
Sheng” s Nanking!Nanking! - A Threnody for
Orchestra and Pipa, XIAN Xinghai' s Yellow River
Cantata, and Piano Concerto The Yellow River,
and Julian Yu's Raging Flames.

As for contemporary music, we will see how
composers such as Chou Wen-chung, Qigang
Chen, ZHOU Long, TAN Dun, CHEN Xinruo, and
YAO Chen, fuse modern music elements with
Chinese music traditions. They express the
thoughts and ideas of the modern Chinese lite-
rati in music, and bring the sounds of China to
reverberate around the global stage. In addi-
tion, The Butterfly Exchange composed by

HUANG Ruo, which is jointly commissioned by
NCPAO, Netherlands Radio Philharmonic
Orchestra and Theater und Philharmonie
Essen Gmb will be premiered in this season.

Meanwhile the 6th NCPA Young Composer Pro-
gramme will present its final evaluation and
awards concert in this season. As an active
participant and facilitator of the NCPA Young
Composer Programme, China NCPA Orchestra
is making great efforts to empower the new
generation of Chinese composers, and it is also
witnessing the progress of Chinese music into
the future.

ZHAO Jiping, as the orchestra’ s Compos-
er-in-Focus for two seasons since last year,
composed numerous outstanding compositions
during his career. Last season, his Violin Con-
certo No. 1, Moments Musicaux of the Silk Road,
and Symphonic Suite Qiao” s Grand Courtyard
were successfully performed. In this season,
we will continue to present his Guanzi Concerto
The Silkroad Fantasia Suite, Pipa Concerto No. 2,
Red Star Over China, and Sacred Cloud Music.
What is more, The Story of Hua' er, a Cantata
written by ZHAO Jiping who persists in com-
posing over the age of 70, will be premiered in
the 2021/22 season.

Since the Zhou Dynasty, Chinese traditional
music and instruments have become an amaz-
ing treasure trove of art. In this season, ZHANG
Qiang, CHEN Leiji, LU Yiwen, and HAN Lei,
among other renowned artists will appear in
the "Sounds of China” series with their Pipa,
Gugin, Erhu, and Guanzi. They will present
ancient songs like Birds Singing in a Desolated
Mountain, and Swans on the Shoal, and folk
music The Jasmine Flower and Sunshine on
Tashkurgan, as well as modern pieces like
Fiddle Suite, for Hugin and String Orchestra and
Waltz in Summer Palace. We expect brilliance
and glows from the diversified fusion of Chi-
nese traditional instruments, orchestra and
chamber ensembles.
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SOUNDS OF CHINA IN THE SEASON

CAO Shengnan Fantasia Nirvana [The 6th NCPA Young Composers Program]
2021.9.17 LAl Jiajing, Conductor

ZHAQ Jiping Red Star Over China, from Symphonic Suite Yan An

Bright Sheng Nanking! Nanking! A Threnody for Orchestra and Pipa

XIAN Xinghai / Lyr. GUANG Weiran Yellow River Cantata

2021.9.17/18 LI Xincao, Conductor / ZHANG Qiang, Pipa / ZHAO Ling, Narrator
WANG Haitao, Baritone / ZHOU Xiaolin, Soprano / China NCPA Chorus

ZHOU Long Song of Ch'in
Ancient Tune Flowing Water
Swans on the Shoal
The Soaring Dragon
Ancient Tune / Lyr. LI Bai Two Works for Poetry and Qin Ode to the Autumn Wind and
The Moon Over the Mountain Guan
CHEN Xinruo Waltz in Summer Palace
Cuddling
HUA Yanjun / Arr. LIU Yuan The Moon Reflected in Er- Quan River
YAO Chen One More Cup of Wine Before You Go
ZHAQ Jiping Sacred Cloud Music
2021.10.4 CHEN Leiji, Qin / ZHANG Ningjia, Soprano / FAN Yue, First Violin
LIU Sha, Second Violin / YIN Long, Viola / ZHANG Tianyu, Clarinet

KONG Xiangwei Under The Sun [The 6th NCPA Young Composers Program]
2021.10.13 SUN Yifan, Conductor

Julian Yu Raging Flames
YIN Chengzong, CHU Wanghua etc. Piano Concerto The Yellow River
2021.12.9/10 LU Jia, Conductor / Gina Alice, Piano

Qigang Chen You and Me
Peking Opera / Arr. LI Wenping Jinghu and Orchestra Xiao Kai Men'er
2022.1.7 LU Jia, Conductor

ZHAO Jiping Pipa Concerto No. 2
2022.3.13 LU Jia, Conductor / ZHANG Hongyan, Pipa

TAN Dun The Deer of Nine Colours, Symphonic Fairy Tale of Dunhuang
TAN Dun Contrabass Concerto Wolf Totem
2022.4.22/23 TAN Dun, Conductor / LEl Jia, Soprano / LIU Yimei, Double Bass

ZHAO Jiping The Sitkroad Fantasia Suite, Symphonic Fairy Tale of Dunhuang
ZHAO Jiping “Plateau Dance”

(from Moments Musicaux of the Silk Road, three concert pieces)
ZHAO Jiping Cantata Story of Hua'er World Premiere
2022.4.29/30 ZHANG Guoyong, Conductor / HAN Lei, Guanzi / China NCPA Chorus

LIU Tianhua Bird Calls Echo in the Hills

HUA Yanjun The Moon's Reflection on the Second Spring

CHEN Gang / Arr. LIANG Nan The Sunshine on Tashkurgan

Folk Song / Arr. ZHANG Yi Jasmine Flower

CHEN Yi Fiddle Suite

Elgar / Arr. LU Yiwen, LIANG Nan Variation on theme of Salut dAmour

2022.5.20 LU Yiwen, Erhu / CHEN Shu, First Violin / YANG Rui, Second Violin
HAO Xuejia, Viola / ZHANG Sheng, Cello

CHOU Wen-chung Soliloquy of a Bhiksuni
2022.5.27 HAN Xiaoguang, Conductor

HUANG Ruo The Butterfly Exchange World Premiere
2022.6.17/18 LU Jia, Conductor

DU Mingxin / Arr. ZHOU Jing Ten Xinjiang Dances (Selections)
HUANG Zi / Arr. SHI Yicen Westwind's Whisper
WANG Luobin / Arr. ZHOU Jing Flowers and the Youth

YIN Qing / Arr. SHI Yicen “The Peach Blossom in March”(from The Long March)

2022.6.24/25 China NCPA Octet

YAQ Chen Garden: Unearthing the Way Home
2022.8.5 HUANG Yi, Conductor

Qigang Chen [tinéraire d'une illusion, for symphony orchestra
2022.8.12/13 LIN Daye, Conductor

22/1202 SNEOHD | YHLSIHIHO VIN WNIHD

o]

NIHLIM WOY4 SMO19

27




RESONANCES OF
1 e S2HY [] e NEOCLASSICISM




TT/120T EgnOp | BISAEY MR S3E >+ 4 E

o

atc

E

Lo

30

MaHEENER,

{REIF AR BVABLES

Xl
hREFRFR
BRFREUT

“FEHEEX" —ABALMERSENNE S8, LAR—
7, AR, XERRENEHRRERE, UPARLCSISAKRKE
Bin, KRR, B —AEkE ‘28" BiE, 8FEFEKE
S5E5EZE, BN W FERINIE L. FREANIMRD, “H
HER BNXHF—15I 28RNSR, SABERERRTESR
XERR, FERMAEASNHAETSHNE, KREMETD “GHu”
MR BH. RILFNNEES, BARRBANGAT RAE,
MNERPHMRSHIE. MRE5RZ], AAEHZRNLERI,
A, “BRIN BRAFERN—SWIEMREBENXELES. EF
18 MMM RBETAX, EERAIIENSSRAEHN
EXER. 52N, 9T 20 8 “FhHEENEER NEG
B ERBENES, EERRITAENIENIRAERN—ZEES,
AEAINER W EAMEESXEBLEETCIZHAY. fFa
FFHE A MR FENERTBIREAE, UERETHNERSE
e, MEANIAERNERTRERNBELS R,

o HaEENX"

“HE” MR PINER, MEUHAREN
HENEHEATTA] 8-7 S —BIELETIA T 5 tH©
LR EHENAH X . MEREXFMEIES(fE
S8R, BERNEEF BUa. XF. X%E
M¥EE FSHEESNHY, MICASTEN
BRSNS B B, HTEATT
B 54 EEMNHHEARNEARER. EEFE
—BHEN T SHMELR AT 1 BERIINSD
S%E, FROtRBEHREL, BEE E
BEALHEHE AEFHEREN SRR
EEGHEEXMEBENS SEHERN, BEE
F. A, Bk GER. £ HE. 0 BHE
L. B W, BR. BB, BR. BEF
e yalial:veC S ayallicd: Vo ek

AT 5 4, MESTSHENHRE, LS
HRARERNHENOIEZ R, AT, B
FILERIENFESETE~ £/, HEEN
HERNEHNEEH TN —RRBENSTLE
Ro 14 42, BAFIFHNESFLE. REHF
Wi “BARIXZEN . HIXHFEH
ZAFMEBCAR AR TR EE RN “EE
A, SATOI GG, BRFFFCIHN
HZMBR. XZEEHIERNT ERGAMR.
FoMEE. ERANT=FE, mMEEEEES
BB, #AHSTHRXMMRENREREREN
AXEXBE, BN M RGERDT LG
HEHNRERT], MXGXEEEAERNNFEE
PR = AR .

MRBABERMA L Z BT o E R IZE
EMANEE N —REFEHSEE, Ba
WF 18 HEFEFGETRAFIN “FEEEX

NEHRMF=RBEFFNRIN 5xf 16 4
HEE 18 HERH M EERMET I EARE
MR EB, (REZARKITFFETTEIE LIBRIMER,
B, IBM S8, BB ETERER. BRTh.
RSN ZARE. BBE “AIRIT RAHES,
MINFEAER. ZONEIHNREGEBS5HA
18, BAMENSRERSHELRTAIREEDN
SRR THABRN XN EFESAE, X—
HRE B RN AFTEAN BEFRSRFEEMT
EmE, BREEER. M. LENXFaEE
M BHEENZRRR,

EEFRME, RITFTPARIRX —7H SEATHA
MMEARTINEFRNE, KiFLEBT ‘o
I WEARDE, EERUELENRRER.
AEEBIEN, 1B REFRNBIRREIMN S BN,
HEEEFAM EERSHEAIEN R, RI15H
DNREEMBNEFTER, AAHHINEFRE
RESEFHNEETS, MATEWENSTHRD
=, XRMABFERFEHEN “THEIX
BFR WIERIMUMEIEER. EZEARH
Bl EREERUMAY “FraEE " ZARNHBER
EMiHaxXiER, —AH, EREHETMNE
EEORAHRMESNESER, 5—FE, ¥
WeFRMAAEIITHREELWHII B SNHE
Hfi, UEAREENSNTARERBOENS
E. EANEEMNRE, WEHHEIULAHER NI
AR EMRERM MiRMEEIIM G
LRSI RBEMARR, MXZRIIUA
EMEEMEEREHENE. WFKESTGH
HXBRUE “FrEHT X BERENRRZ—
BN 19 ARSI S8 3 X 4RI

22/1202 SNEOHD | YHLSIHIHO VIN WNIHD

o]

NIHLIM WOY4 SMO19

31




=B AR EEXER

LRONZAERH#T - B8R - THEIRT
pyciERNHER - B5 - KIEHINHEREFA
FEEE XERBENZ A RSN, L TFERNEEN
AR HEENEFRAMRBEFELL “FasE X
BIFRE. EIIFRARTHANEREASER
FMEMWES, EMRAE—MREN. ELEER
ERMETRSESULIES, MEAERTEENX
MM ZARRMU LS H BB FEUERANMES
ROV E T DTREREN “HHMHERIK
BLIIEE., EH. ERREFFEFHSER
BETEBRESR, ABEASRHNE2ERALT
BEfTg. FRLE, BREDRRMN WHEEIX
R 220 HEOAERN— 2B, B2
AR “HERIY FLERENNEEL
RE®MLL “FEHEIX AE, TRBREAK
HRE, BE S LU51e. SR HurRE,
AERARBET TR T A EXKAX—ARIERBTE]
ESMERTE MATRGEATHERRER
MIEZAENEFRELHTFEHER o
FX7, HREelXIEEESH.

W EENEFR RETRAMR A8,
HBER S RN ERRZCY 19 L2 LSRR T
RARMERBRE XA NRCEMREE B
H, BB 20 MR " HFURMENETFH
RERMGERRZANHITR B XEEHREL(E
FENEAEEEXERARENKEFS T,
BRI, LIRS ERRER Tkl HE
FERR - BiFIETET 1919 FohEAE T B8
R (BEORHD. ZEIHTFRIEISHEEXME
RNREFMETR BENREIFLIETRE - E&FHh
B WRRERAENTANER, mohHEENE
REIERF iR HTiSHCHT BT “HEt”, “&

BB FAZAES, HILFEER 18 tHEh
B W B8 e B HARS 52 B RRVATA Ao

HrRHISCHT B E R G FRH — R SRR
RIS BFROFTEET XA, thREE 18 HLH
EHINER, HNHRESHIMUEARIE
Mo HTHFAL S HTE BRI HT T E I AR FE B
& (RB/NEZ). (DEMm=). (FEXA “H
EBmgmE" i) (FRIMEE). (=ZF=
A2 R, BRI CRYCHEET ), EEER (FIES)
5 (BRIERT), LR 1951 SFEIYERIERRE] CRFH
PE)e BN ERE FHENEERSEIN
T MBI EE FRZFEFISHT - KA.
FREAFEHT - ERA. E - BER. A8 - =
FE/RNISEAETHIR - BREBFATLEREM, i
&4 LU R BRI fRR AN FIR, BIF T IF
Z B HHAOE NS T AR R R
TR, (FMRN - BRERAMHESEER
1B - ARSI E T W ERRVRE,
HERBBEMSHS| A TREHEITEANIER
ZH K5k, RBIETRARLSCHTE RN A9 (ERI KT
BERAFIME/RAES - R R T (Fh
FIBE - MRS T v EURIARIMECIE
Y88 A HBA R LI E e Y BT EF X R HAE®R A
B5i%o

22/1202 SNHOHD | YHLSIHIHO YdIN WYNIHD

o

NIHLIM WOY4 SMO19

33




TT/120T EgnOp | BISAEY MR S3E >+ 4 E

o

atc

E

Lo

34

0 EHTHE T NE NS —RIR, BTEAFFMRESS
B-AREFWERAENTFERESSREN “FENENEE,.
FRX—UGNZARNELRAE NN EENATREBE I
HABERIRS FIEMELS B ANEFIRENER TN, #RE
BN  RAUNZRABT R, “NEWI X NEIERREIE
EfFERGFS FRARABETE MAERERTERNFR AEEXK
FAEREN R, FERXLLR A FASIE, A LM 19355 8 1FY
RENERSER) RN RHRHOUCTERAIMER R B8 E N
RAEHERT, F A EINR A — S (Pl B AEN R SRS
B FEREWMNSHBMNRLER, (REMFtIrER KA TR
A& RE“SRAERAIERD, TEEARSFHNARMEBERZ
BT R R T EENRERATIER RSN, Fradl T M MESEE
I RAF M ENN S HE MR BT AR FREEESR
R 1B EFITRARBEEES RDHABRIMCOPERE. K.
NEE . LEEMEZNAREMENEANER);/REES +
E M (HT R RSB ) ; Mise it - SRR 2 R ETR (B RS ER
FEH)FHAN0ELEFH, BESFMRKAEHRINERTRLIE
REGERENERER ARAYEE=EHTH ERERE. M
THER ZBE 4T HERSI. SR EAFFA, REMINTA
BEEBEN “FERAINEFR WA AR,

AR HHEE

MIFTAIFR

20 HEMFEHAEINERTRE—HEAR
MZREZH, ME—FEBHRE RKITEZHHE
EPnmnEEES. eETAMNNHEXLHEK
AREMAAR, SWAERRITILITRN S8
BEMZARER. WRRITENENATCEY
Bz 19 4, AW “MEREINER B
MEE™4. B, WEEL 19 L FHHAY
EHRZRSHREINMEHNERETN, FETH
AMERFRIH I AR EHERNNREL
Ro FBEAZL - S5 FEFISSHT - TJR/RIA. 38
B - HRFALLLEEE, REMIY
BREENTBEESMBEEICVRETI X §
=, —MRBNNEIMRITRE T XA EHZ
WM& L EREFT. XSFMRITLITNZARER
X, WEMmIIFmENETIVEHE, URWFIEXR

MOSRFERTIIRR, BBEZ - THE. iz
- |\l Z28%E - RER. %8 - #5155 -
SRR, RHBR - BRA. 98X - BRE
Hr - HIEUR, EERFTSERINERRIV 28
BHES®E - RERHAFA, BAZHOERER
Bl fE PRI 3T A B A B S E MR B B =,
L9EPET - PO, DRl - BR/REWEH
BRNBREDE, RRELITA - BFEER
- BRRR. 495 - EERER - B 98X -
B, AREN - FBESH - BiLSREE
Nl - MBFREE, SEplfEmahiE
FERRCEM B RIEdR. SMIRINENRE T X IBH
BRRAMITHEENR, BXLEER&TH
EE T N ERNEARRE.

22/1202 SNEOHD | YHLSIHIHO VIN WNIHD

o]

NIHLIM WOY4 SMO19

35




TT/120T EgnOp | BISAEY MR S3E >+ 4 E

o

atc

E

Lo

36

HA 20 4, BEFHKERE - BFH
FEERR T 1917 FEIfET Ry (F—2md “&
), BE - MRS ET RSB T ERIREA
HE (FHgkat) XEfFRURAEMNG
BT WRAR R A T3 03 AT i S A B A i B
IXH GEME . RAFIFHMREILERE -
B EEBEIME (HRREIIESEH), L

R - BHARTH - SERRENNZENG
FATFE R e B - BN S B R ERBY4RIT,
EXhE BT AR 2 B SE R BN ATAYAT £,
DUEE M o B T SRR T AL B (A 380 PR R AR TR 5
EASREIFIERE,

XTI TE X ERNRHTRS AT
SRZIX—ARMENLIEHTEA, BME
WiLe ERZARINBUAE. REARIBEA
SR, BREBRERFNERREZ— HH,
EEXNRE. A—NERRAB—ETRMNILE
B, W FRECANEMMEXBREAT
RERRZACNENBSHNBEES, EhITHEE

R, SBESTHE. »—HHE, QIERERE
XEFRH RN ST LUEAGE L EUES
EF 20 42 M Z i SRR R BAR AR
FEE, SHAENENEETHESEENS
BTN LZH, AR, FEREXE
RIAEB MR N ET T IS R A RN S HH X
MEBEE_AUARXREN RN BRFEE
£, BRI S SRR R EFEIEAN
E¥HT. TiL 20 tHEMZ AR FI I SE
IXFEFRHAISE, AMIBLESTIAEEX
LR BN ZAKINNFARS| S, BAE
FNREARBESHFBHREFH, BRHALEHX
KAl ERERHERARSBRER. MNXE
BXLE, RINEENESZTETRHAEOEEAT
XH, HERSSRYAE S TR I RCATETE.

NEOCLASSICAL MUSIC:
WHAT YOU MIGHT NOT
KNOW ABOUT IT

LIU Xiaolong

Professor of Musicology,
Central Conservatory of Music

When occasionally seen in fashion advertise-
ments in the elevator, the term "neoclassi-
cism” might seem eye-catching and innovative.
This is a typical marketing strategy, using aca-
demic terminology to direct the public’ s atten-
tion and imagination to the product. The word
“classical” has always been associated with the
word “classic” , with an essential implication of
the timeless and the exemplary. The prefix
“neo” adds even more value to it. The term
“classical music” also feeds many people” s
imagination like a tagline. They consciously
place it in opposition to popular music. Ob-
sessed with the highbrow taste, they become
hardcore fans of classical music, making great
effort to understand it. Haydn, Mozart and Bee-
thoven are the most known stars of classical
music. With the beauty, elegance, abstraction

and profundity of their music, they have
become the perfect icons of classical art. How-
ever, classicism is a cultural concept that
cannot be explained in just a few words. It was
closely related to the social developments in
Europe in the 18th century, and led to great
waves of conceptual and technical innovation in
the field of music. “Neoclassical” music of the
early twentieth century was a ripple from the
classical waves, a ray of light for modern art in
the not-too-distant past. What was "new” about
neoclassical music? What are the memorable
figures, works and characteristics of neoclassi-
cal music? This article will start with the
basics, so that readers may understand it more
deeply than just by imaginating. With this
understanding, one can gain new inspiration
and pleasure from listening to modern works.
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WHAT IS
NEOCLASSICISM?

The term “classical” is widely used in China
and the rest of the world, but in Europe it refers
specifically to the culture of the classical
period, which lasted from the 8th to the 7th
centuries BC until the 5th century AD. From the
creation of Greek writing and the Homeric
Epics, to the advances in philosophy, politics,
literature, theater and pottery during the
Archaic period, ancient Greek culture with its
integration of elements from the east, flour-
ished during the 5th-4th centuries BC and
became the centerpiece of classical culture.
The Roman Republic, which was born during
the same period, and the Roman Empire, which
was established in the 1st century B.C_,
followed the example of ancient Greek culture
and spread it over a wide area. The classical
culture that was developed in ancient Greece
established exemplary ideological and institu-
tional principles, and made pioneering cultural
achievements in philosophy, history, politics,
law, ethics, education, astronomy, mathemat-
ics, geometry, music, physics, architecture,
sculpture, poetry, rhetoric, and so on.

With the collapse of the Roman Empire in the
5th century, classical culture represented by
ancient Greece declined. However, it continued
to influence the Byzantine Empire and became
a hidden cultural thread in the Christendom
throughout the medieval period. In the 14th
century the Renaissance was launched in cities
such as Florence and Venice in central Italy.
Driven by a new political trend, social and cul-
tural elites as well as artists looked back to the
distant "Golden Age” for the immortal classical

spirit as their inspiration to develop new skills
and ideas. The Renaissance movement did not
aim to restore the temples, palaces, or social
institutions of ancient Greece and Rome, but
rather to inherit the spirit of scientific inquiry
and Humanistic ideas nurtured by classical
culture, with the help of archaeology and with
an imaginary association with the past. Europe-
an culture was thus given the impetus to mod-
ernize and secularize society, and the rich
legacy of this cultural transformation has ele-
vated the status of classical culture to an
unprecedented position.

If we consider the Renaissance movement in
Europe as a collective retrospection of classical
culture, we should not be surprised by the
“neoclassical” trend that emerged in the 18th
century, also in ltaly. The reflection on the Ba-
roque and Rococo art styles that lasted from
the 16th century to the middle of the 18th cen-
tury prompted artists to pursue simplicity, ele-
gance, rationality and balance in their work, in
order to transcend the overly decorative, emo-
tionally charged and pretentious art style. With
rise of the "Grand Tour” , people’ s interestin
discovering and exploring ancient Greece and
Rome grew continuously. The excavation of
Pompeii and other historical sites in ltaly ignit-
ed the social elite’ s admiration and enthusiasm
for classical culture. This trend coincided with
the Age of Enlightenment’ s emphasis on the
emancipation of the mind and the faith in sci-
ence, culminating in an artistic landscape in
which the classical was emulated in architec-
ture, sculpture, painting and literature.

In the field of music, what we know as the clas-
sical style, which emerged during this histori-
cal period, actually belongs to the neoclassical
branch of art. This style placed emphases on
instrumental music and standardized struc-
tures, pursued dramatic and ideological musi-
cal expression, and favored subjects from clas-
sical mythology and epics. The development of
the sonata form and the sonata cycle marked
the efforts to perfect the classical music
system, and the classical genres structured
based on this form, such as the concerto, the
symphony, the instrumental ensembles, etc.,
established the independent status and the
scope of “classical music” . The “neoclassical”
art fashion that became popular in Europe
around the French Revolution had a deep social
and cultural background. On the one hand, it

was in line with the bourgeoisie’ s political
guest for a republic system inherited from the
Roman era; on the other hand, the new rulers,
such as Napoleon, wished to establish their
own sacred status in order to gain the neces-
sary legitimacy for nationalism and personal
worship. More importantly, the reverence for
classical culture laid the foundation for the
establishment of modern social beliefs. The
intellectuals strove to find in classical culture
the faith appropriate to the times, which the
artists sought to manifest in their respective
fields. The aesthetic pursuit of eternity and
immortality was also one of the elements that
led to the development of "neoclassicism”,
which had a profound influence on romanticism
and historicism in the 19th century..

THE DISLOCATION OF
TIME AND SPACE IN
"NEOCLASSICAL MUSIC”

While the Pantheon designed by Jacques-Ger-
main Soufflot and the history paintings by
Jacques-Louis David are marked as artistic
icons of the heyday of neoclassicism in Europe-
an art history, Western classical music of the
same period has never been labelled as "neo-
classical”™ . This is perhaps because the music
of the period, as a highly abstract acoustic lan-
guage, had greater originality. It could not
directly imitate the tangible classical cultural
heritage, but rather created new music based
on classical concepts and artistic principles
that contributed to rational inquiry and appreci-
ation of the noble. At the height of its develop-
ment, the "Viennese Classical School” sur-
passed the Baroque with a wealth of works
and genres such as symphonies, concertos and

chamber music, opening up new paths for the
overall modernization of Western music. In
fact, what’ s called "neoclassical music” in
music history is a trend of development in
modern music in the 20th century, and there is
a clear temporal and spatial misalignment with
“neoclassicism” in art history. Although both
are labelled "neoclassical” , the substance is
very different and needs to be treated as such.
This temporal and spatial dislocation is proba-
bly due to the way different people use the term
in different scopes and in reference to different
times. No specific definition or theoretical
explanation has been given. People just talk
about “neoclassicism” in reference to different
periods in art and music history, with a clear
distinction of what it means.
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“Neoclassical music” was born between the two
world wars, when some European composers
criticized the unrestrained emotionalism and
loose romanticism that had prevailed since the
mid-1%th century, while at the same time reflect-
ing on the avant-garde art represented by expres-
sionist music in the first two decades of the 20th
century. In their works, these composers strove
to return to the order and balance, the clarity and
economy, and the restraint in emotional expres-
sion that characterized classical music. In 1919
Russian composer Igor Stravinsky started com-
posing the music for the ballet Pulcinella. With its
pre-classical style and thematic melodies
believed to have been composed by the opera
buffa pioneer Giovanni Battista Pergolesi, this
work marked the official beginning of neoclassi-
cal music. Stravinsky made an artistic manifesto
of embracing the “classical” and “returning to
Bach”™ and thus started a new trend of reviving the
historical music of the 18th century Classical and
Barogue periods.

Stravinsky showed a distinctly neoclassical ten-
dency in a series of works from the middle of his
creative career. He favored 18th-century classical
music and paid particular attention to rhythmic
patterns and counterpoint techniques. Stravin-
sky s neoclassical masterpieces also include
Octet for Winds, Concerto in D, Concerto in E-flat
major Dumbarton Oaks, Symphony of Psalms,
Symphony in Three Movements, the oratorio Oedi-
pus Rex, the ballets Apollo and Orpheus, as well as
the opera The Rake’ s Progress composed in 1951
Stravinsky's neoclassical conception based on the
reinterpretation and transformation of classical
style was a major influence on French composers
Darius Milhaud, Francis Poulenc, Arthur Honeg-
ger, Germaine Tailleferre and Bohuslav Martind,
among others. They followed the examples of
Stravinsky” s works and composed many pieces in
genres and styles typical of the Barogque and
Classical periods. In Hungary, the composer Béla
Bartok and his colleague Zoltadn Kodaly also
became advocates of neoclassical music and
incorporated classical elements into their works,
under the guidance of the concept of stylistic
fusion. Other composers influenced by Stravinsky
include ltalian composer Alfredo Casella and

Austrian composer Richard Strauss, whose
instrumental suites for small orchestra and piano
are clearly modeled on the works of Baroque
composers.

Another trend in 20th-century neoclassical music
originated with ltalian composer Ferruccio
Busoni’ s involvement in the initiation of German
“new objectivity” movement in response to
Expressionist music. The artists who took this
position rejected the self-involvement and roman-
tic aspirations of expressionism. The intellectuals
of the Weimar Republic called on the public to
resist romantic idealism and to promote function-
al, practical art. In the field of music, the creative
trend of the “new objectivism” was developed by
German composer Paul Hindemith. His works,
mostly chamber music, large-scale orchestral
music and operas, are distinctively characteristic
of counterpoint and chromaticism, which is most
obvious in his 1935 opera Mathis der Maler_In con-
trast to Stravinsky” s more outwardly neoclassical
style, Hindemith placed more emphasis on the
inherent classical temperament and attitude in a
work. His constant quest for musical objectivity
and simplicity led him to direct his composition at
the general public, seeking to bridge the gap
between modern music and the popular taste
with the concept of “Gebrauchsmusik” [practical
music). In addition to the two major trends in
France and Germany, neoclassical ideas were
also prevalent among classical composers in
Spain, Italy, and South America. Representative
works include Manuel de Falla” s music for the
puppet show El retablo de maese Pedro (The
Puppet Show of Maestro Pedro, 1923) and the
Chamber Concerto for Feather Keys, Flute, Oboe,
Clarinet, Violin and Cello (1926); Alfredo Casella's
Scarlattiana: Divertimento su musiche di Domen-
ico Scarlatti (1926); Heitor Villa-Lobos’ Bachianas
Brasileiras (Brazilian Dances in the Style of
Bach); and others. In the second half of the 20th
century, more composers used elements of clas-
sical music to create contemporary music with an
integrated style. Representative composers
include Krzysztof Penderecki, Alfred Garryevich
Schnittke, Max Richter and others, although none
of them can be considered as typical representa-
tives of “neoclassical music”.

MODERN MUSICIANS
"CLASSICAL" SENTIMENTS
AND NEW ASPIRATIONS

Neoclassical music of the 20th century was not an organized artistic
movement, but an aesthetic trend and ideological tendency general-
ly accepted by musicians. It was based on a long-standing yearn
and anticipation for classical culture, and was the artistic culmina-
tion of the "classical” sentiments of modern composers. If we
extend the scope of our observation to the 19th century, we will find
that the “neoclassical music” stream already emerged then. First,
many composers in the first half of the 19th century were directly
influenced by the idea of classicism and showed their dedication to
classical culture and classical paradigms of composition through
their individual works. Franz Schubert, Felix Mendelssohn and
Frédéric Chopin, among others, had a lifelong passion for the clas-
sical, even though their music was more often defined as Romantic
at the time and later. Second, a phenomenon of stylistic compatibil-
ity was prevalent among composers of the Romantic era. This was
related to the artistic ideals that composers had in mind, as well as
to their professional education and their admiration for the masters
who had come before them. Franz Liszt, Hector Berlioz, Edward
Grieg, Pyotr Ilyich Tchaikovsky, Claude Debussy, Joseph Maurice
Ravel, and even Richard Wagner, who was widely criticized by neo-
classical musicians, all showed more or less attention to classical
culture and emulation of it in their musical compositions. Thirdly,
from an early age on, faithful defenders of classical music including
Johannes Brahms and Max Reger among others had continued to
compose music in the spirit of classicism, following the examples of
George Frideric Handel, Johann Sebastian Bach, Joseph Haydn,
Wolfgang Amadeus Mozart and Ludwig van Beethoven. This phe-
nomenon, which seems to be the opposite of late Romantic music,
had in fact taken on the basic characteristics of neoclassical music.
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In the 20th century, Russian composer Sergei
Prokofiev composed his Symphony No. 1 "Clas-
sical” in 1917; Richard Strauss revised his
orchestral suite Le Bourgeois gentilhomme in
the following year. These works, with their typi-
cally classical style, are seen as a “transitional
stage” towards Stravinsky” s neoclassicism.
Italian composers Ottorino Respighi, with his
Ancient Airs and Dances, and Gian Francesco
Malipiero, with his compilation of musical
works by the late Renaissance composer Clau-
dio Monteverdi, encouraged their contemporar-
ies to look further back in time in order to free
themselves from the formalistic genres and
styles of classicism in their musical creation.

The early signs of neoclassical music clearly
show that this trend did not emerge by acci-
dent, nor was it ever an isolated phenomenon.
It was a natural consequence of artists” efforts
to cherish history and to reflect on their time,
as well as one of their important ways to
pursue musical innovation. After all, in a
modern context where relatively stable and
uniform musical styles are gone, the review
and revival of the classical tradition have effec-
tively boosted the courage and self-confidence
of contemporary musicians in their artistic cre-
ation, freeing them from loneliness, despair

and uncertainty. On the other hand, the com-
posers of neoclassical music have more or less
distanced themselves from the real-life disas-
ters and ideological conflicts of the first half of
the twentieth century with a return to history,
giving them the opportunity to stay temporarily
in the pure land of classical culture created by
themselves. In addition, neoclassical music
became partly an ironic and critical response to
the real world. This trend persisted long after
the Second World War and directly affected our
aesthetic experience and value judgments of
classical music. Regardless of the critical atti-
tude of 20th century toward neoclassicism, one
cannot deny the enduring appeal of classical
culture to intellectuals and artists, for it is not
only the birthplace of artistic ideals and hopes,
but also a source of intellectual resources and
spiritual security for human cultural innovation
and development. In this sense, many aspects
of our lives are also oriented toward classi-
cism, seeking cultural rebirth in the midst of
the collision and balance of reality.
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RETRO AND NEOCLASSICAL WORKS
IN THE SEASON

Heitor Villa-Lobos “Aria” (from Bachianas Brasileiras No. 5)
2021.11.5/6 Xuefei Yang, Guitar / XU Ting, Cello

Stravinsky Concerto in E-flat major “Dumbarton Oaks”
Respighi Antiche Danze ed Arie per Liuto

(Ancient Airs and Dances), Suite lll, P. 172
2021.11.11 CHEN Lin, Conductor

Ravel Letombeau de Couperin
2022.2.25 CHEN Lin, Conductor

Grieg Holberg Suite, Op. 40
2022.3.3/4 LAl Jiajing, Conductor

Ravel Pavane pour une infante défunte (Pavane for a Dead Princess]
2022.6.5 XU Zhong, Conductor

Stravinsky Symphony in Three Movements
Bartok Concerto for Orchestra in F minor, BB123
2022.6.10 LI Biao, Conductor

Stravinsky Violin Concerto in D major
2022.6.17/18 LU Jia, Conductor / HUANG Mengla, Violin

Tchaikovsky Variations on a Rococo Theme, Op. 33
Stravinsky Jeu de cartes [Game of Cards)
2022.7.15/16 YUAN Ding, Conductor / Li-Wei Qin, Cello
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ZHAO Jiping

Composer, Professor, PhD Supervisor

Mr. ZHAO Jiping, Honorary Chairman of the
Chinese Musicians Association, Chairman of
the Shaanxi Federation of Literary and Art Cir-
cles, President of the Music Copyright Society
of China and Deputy to the 13th National Peo-
ple's Congress of People’s Republic of China, is
a National Expert with Outstanding Contribu-
tion. He has also served as Deputy Dean of
Shaanxi Traditional Opera Research Institute,
President of Shaanxi Song and Dance Troupe,
President of Xi'an Conservatory of Music,
Chairman of the Chinese Musicians Associa-
tion, deputy to the 11th and 12th National Peo-
ple's Congress and member of the respective
Presidium, and representative to the 15th Na-
tional Congress of the Communist Party of
China.

Mr. ZHAQO is a two-time winner of Best Music of
the Golden Rooster Awards, four-time winner
of the Best Music Award of the Golden Eagle
Awards, and six-time winner of the Best Works
Award of the Publicity Department of the CPC
Central Committee. Other awards that Mr.
ZHAO has won include Best Music Award of the
Festival of the 3 Continents, Outstanding Music
Award and Outstanding Contribution Award of
the Flying Apsaras Award, Art Achievement
Award of the China Gold Record Award, Best
Vocal Works Award of The Chinese Golden Bell
Award for Music, “Twentieth Century Chinese
Classic Awards”, and Chinese Culture Commu-
nicator of the Year. CD-records have been pro-
duced and released worldwide for ZHAO" s pipa
concerto Blessing and guan concerto Silk Road
Fantasia. The cities of Tokyo and Kyoto in Japan
have both welcomed ZHAQO" s works in concerts.
Besides, CD-record Yellow River and a series of
film music CDs were released in association
with Japan® s JVC company, taking the lead in

internationalizing Chinese film music.

In March 2003, ZHAO was invited to hold a spe-
cial concert in Hong Kong, which turned out a
great success. In 2001, his dance drama Great
Love and Deep Hatred: The Vicissitude of the Fate
of the Old Summer Palace premiered in Beijing.
In the first half of 2000, he composed for the
dance drama In Desert Rises a Lonely Thread of
Smoke that made its applauded premiere in
Taipei. In June of the same year, his symphonic
sketch Sunbird and symphonic poem Farewell
My Concubine were performed by Berliner Phil-
harmoniker at its annual concert held in Wald-
bihne, marking the first presentation of Chi-
nese works in this world-class music arena.
Then in July, his chamber music composition
The Moon at the Fortified Pass: Sorrowful Impres-
sions of the Silk Road was selected by cellist
Yo-Yo Ma to be performed in the United States
for the first time. In 1998, ZHAO became the
only musician from Chinese mainland who
signed to Teldec Classics Label. In 1997, the
documentary Music for the Movies: ZHAO Jiping
directed by the famous American director Allan
Miller and coproduced by producers from
United States, UK, and France was shown
worldwide. In 1995, as the only representative
from Asia, he attended the 2nd International
Film and Music Festival in Switzerland.

One of a kind among Chinese musicians, Mr.
ZHAD is praised as a composer with the most
sharp-cut Chinese temperament and national
cultural spirit in his works, and is currently one
of the Chinese composers active on the world
stage.
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MAIN WORKS

Orchestral Works

Symphony No. 1 [Bronze Award in the 1st Chinese
Golden Bell Award for Music for Excellent Work])

Symphony No. 2 Ode to Peace
Symphonic Poem Farewell My Concubine
Symphonic Picture The Sunbird
Symphonic Suite Qiao’s Grand Courtyard
Pipa Concerto No. 2

Violin Concerto No. 1 in E-flat Major
Cello Concerto Disillusioned Dreams
Music Moments of Silk Road

Red Star Over China

Chinese Traditional Orchestra

The Celebration Overture

Follow the Pagoda Tree to Trace the Roots of Our
Ancestors

Cello Concerto Disillusioned Dreams

Guan Concerto The Silk Road Fantasia Suite
Erhu Concerto The True Hearted

Pipa Concerto Blessing

Chamber Music
Moon over Guan Mountain—Silk Road Journeys

Cantata

The Story of Hua'er

Film Scores

Red Sorghum [The 8th China Film Golden
Rooster Award for Best Music]

Five Girls and a Rope (Golden Montgolfiere at
Nantes Three Continents Festival of France)

Kong Fansen [the 16th China Film Golden
Rooster Award for Best Music]

A Chinese Odyssey, Raise the Red Lantern, Steel
Meets Fire, To Live, Yellow Earth, The Big Parade,
Ju Dou, Dragon Town Story, Temptress Moon, The
True Hearted, The King of Masks, Peach Blossom,
Flying Tigers, The Emperor and the Assassin, The
Story of Qiu Ju, Farewell My Concubine, A Sigh,
Pretty Big Feet, Breaking the Silence, Sunflower,
The Emperor's Shadow, Forever Enthralled, Con-
fucius, White Deer Plain, Back to 1942

TV Soundtracks

The Outlaws of the Marsh [The 16th China TV Drama
Flying Apsaras Award for Outstanding Music]

Sister-in-Law (The 18th China TV Golden Eagle
Award for Best Music)

Crang Crying of Qin People, Chivalrous Robber L]
San, State of Divinity, The Grand Mansion Gate,
The Legend of the Condor Heroes, Qiao’ s Grand
Courtyard, Qingyi, World Granary, Eightfold Path
of the Heavenly Dragon, Wudang Il, The Qin
Empire, Memories in China, Kangxi” s Incognito
Travel, CAO Cao and CAl Wenji, Euphorbia Flower

Vocal and Choral Works

Beating of Yellow River, Setting Sail of Western
China [Selected for the Best Works Award)

Stronger Country, Brighter National Flag [First
Prize for Song Collection for the 50th Anniversary
of the Founding of the People's Republic of China)

Heroes’ Song (The 16th China TV Drama Flying
Apsaras Award for Outstanding Song]

Dance Dramas

The Desert Smoke
Love & Hatred of the Old Summer Palace
Flowers

Northern Shaanxi Yangko Opera The Women of
Mizhi and the Men of Suide

22/1202 SNEOHD | YHLSIHIHO VIN WNIHD
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2020/21-2021/22 5%

BEE REAEE—S/MESHRMHN
2020.7.11 FRIER/ SBH/NES

BEF FSESHEDS
2020.12.20 SEIEE /KR EE

BEE (LREEFHE) S5/ D=8
2021.6.25 S &%

BEY (I2RBHE) (EERMEMGER))
2021.9.17/18 FELE 3542

BEE (K=K

2021.10.4 MREM S/ KTHE LES / BAR E—IES/ Bt 52 )EE
s IR | Bl ARE

BEF F-SEShEME

2022.3.13 SRR/ BOABEE

BEE ‘FRET GEE(ZRERHEE)ER2/NB=E)
BEE Erihh (LB 2 RLOBEH)

BEE ZWMEE (TE) LIRS U EE

2022.4.29/30 HEH =R/ HE BT / ERAEIRAEE

WORKS IN
2020/21-2021/22 SEASON

ZHAO Jiping Violin Concerto No.1 in E-flat major
2020.7.11 LI Biao, Conductor/ LU Siging, Violin

ZHAO Jiping Pipa Concerto No. 2
2020.12.20 LU Jia, Conductor / ZHANG Qiang, Pipa

ZHAO Jiping Moments Musicaux of the Silk Road, three concert pieces
2021.6.25 LU Jia, Conductor

ZHAQ Jiping Red Star Over China, from Symphonic Suite Yan An
2021.9.17/18 LI Xincao, Conductor

ZHAQO Jiping Sacred Cloud Music
2021.10.4 CHEN Leiji, Qin / ZHANG Ningjia, Soprano / MA Weijia, First Violin
FAN Yue, Second Violin / LIU Sha, Viola / YIN Long, Cello

ZHAO Jiping Pipa Concerto No. 2
2022.3.13 LU Jia, Conductor / ZHANG Hongyan, Pipa

ZHAO Jiping “Plateau Dance”
(from Moments Musicaux of the Silk Road, three concert pieces]
ZHAQO Jiping Guanzi Concerto The Silkroad Fantasia Suite
ZHAO Jiping Cantata Story of Hua'er World Premiere
2022.4.29/30 ZHANG Guoyong, Conductor / HAN Lei, Guanzi
China NCPA Chorus

22/1202 SNEOHD | YHLSIHIHO VIN WNIHD
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FDE 57
s 51T
e EE

B BRE

EEF BHE
Ji3]737 e =
£ SBiER
ERARIREIEE

LI Xincao Conductor

LAl Jiajing Conductor®

ZHANG Qiang Pipa

ZHAO Ling Narrator

WANG Haitao Baritone

ZHOU Xiaolin Soprano

JIAO Miao Chorus Master g™y
China NCPA Chorus -

EX5ER
508 SERARIRERFE., A8H

FROM SINGLE SPARKS
TO GIANT WAVES

LI XINCAO AND CHINA NCPA ORCHESTRA
& CHORUS

| FREKZEI SOUNDS OF CHINA |

WAL

(ERMR) [ F7BERARIBEE(FaRT 2]
BEF

(TERETE (0 (ER))

[—=h—
2

(RmEER!) NEXRISEEMIFRRR
SEBH KRR
(EAREE)

CAO Shengnan

Fantasia Nirvana [The 6™ NCPA Young Composer Program]*
ZHAO Jiping

Red Star Over China [from Symphonic Suite Yan An)

Bright Sheng
Nanking! Nanking! A Threnody for Orchestra and Pipa

XIAN Xinghai / Lyr. GUANG Weiran
Yellow River Cantata

2021
9.17/18 Concert Hall BRT

h—R, 52

YIBAE WEE

SUN Yifan Conductor
LIU Mingjia Oboe

HE 53X
Fh— L XUBBEE 5 ER AR %R

FROM GREEN MEADOW
TO OCEAN BREATH

SUN YIFAN, LIU MINGJIA AND NCPAO

| FR#%HZB SOUNDS OF CHINA |

FL#FH

(BxZ ) [ FNEERARIBREEESERIT]

KR - B RS

ANNEIEE 53 R E

iJB/RE

AR = SRR “FHE ", Op. 56

KONG Xiangwei

Under The Sun [The 6™ NCPA Young Composer Program]

Vaughan Williams
Concerto for Oboe and Strings in A minor

Mendelssohn
Symphony No. 3 in A minor "Scottish”, Op. 56

~ 2021
= 10.13 Concert Hall BERT
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ROSAMUNDE

YU FENG, HUILING ZHU
AND CHINA NCPA ORCHESTRA & CHORUS

HESHK
bk, AT S ER AR LR E

INHERITANCE AND
REFLECTION

CHEN LIN, YEH |-JENG AND NCPAO

\ FHEAYEIG RESONANCES OF NEOCLASSICISM

22/1202 SNEOHD | YHLSIHIHO VIN WNIHD

PRk +51% R SCHT AL Al 1EF E22 e
Hath K& FEEXIR DS e “H B THSNE" KBH &hE DA TE S5 = S 3Z0aHE, Op. 36 o
[}
CHEN Lin Conductor LERES ERARIREIEE Ak =
YEH I-Jeng Flute DAEE =S KeEihsR, KV 314 YU Feng Conductor (Z55%R%), D.797 %
BT Huiling Zhu Alto Beathidiei =
. =
(HASEE)BE=SHm, P. 172 China NCPA Chorus Symphony No. 2 in D major, Op. 36 =
EEiRS Schubert
G/ MB35, K. 543 Rosamunde, D. 797
Stravinsky
Concerto in E-flat major “Dumbarton Oaks”
Mozart
Flute concerto No. 2 in D major, KV 314
Respighi
Antiche Danze ed Arie per Liuto [Ancient Airs and Dances),
Suite lll, P. 172
Mozart

Symphony No. 39 in E-flat major, K. 543

2021 Fa 2021
= 11.11 Concert Hall BERT = 11.19/20 Concert Hall BERT
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2022 LRI FEE RS
BEIJING 2022

[EZ AR
Bl tUEAFE RS

S5 5 EmL it | 2
5ERARIREZRHA NEW YEAR'S CONCERT 2
BN E s
CONCERT FOR THE LU Jia Conductor = 2021 %
14™ ANNIVERSARY = 1231 ‘ Concert Hall ‘ BRT =
OF NCPA 4
LU JIA, GINA ALICE AND NCPAO Izl'_'_'j(EIJ *2022¥ﬁﬂ£ﬁq:‘é* g
‘ L2t %E8 SOUNDS OF CHINA g BJ'E ! = G (o]
NCPA 2022 S
aH E FRE NEW YEAR’'S CONCERT 2
- BIL W (RUERR) EE EE =
LU Jia Conductor AR REF LU Jia Conductor =
Gina Alice Piano WS MR A 2022 | |
BAER - 1.1 Concert Hall BERT
E/AE NS 20 “BHARE”, Op. 95
Julian Yu
Raging Flames

. l—l =
YIN Chengzong, CHU Wanghua etc. iz R E*¥

Piano Concerto The Yellow River

Dvorak é-ﬁki‘EA%ﬁlﬁg%ggﬂzozz

THE SPRING FESTIVAL
=R e MUSICAL GALA

LU Jia Conductor
FOR CHINESE AROUND THE WORLD 2022

2021 2022 | |
= 12.9/10 Concert Hall BERT = 1.28 Concert Hall BERT
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GLOWS FROM WITHIN

LU JIA, LU SIQING AND NCPAO

| RSB SOUNDS OF CHINA |
BxER

{IEIRTIFFHRY, Op. 92, B. 169

BHKIR - B/RTEREER

CBKESZ)

HE/RE

B &%
SBF MRS
LU Jia Conductor “27 (BEE(EE))

22/1202 SNHOHD | YHLSIHIHO YdIN WYNIHD

o

LU Siging Violin ”
1 B LN

(FAIRY

TR, FEXFoR

RS RGN

Nz

(FECY B BYFreh, Op. T2C

S#

E7VRE RIBT LR (8 DB $ =3z0ah)
Dvorak

Carnival Overture [Karneval), Op. 92, B. 169

Emile Waldteufel
The Skater's Waltz

Vivaldi
“Winter” (from Four Seasons)

NIHLIM WOY4 SMO19

Qigang Chen

You and Me

Peking Opera/Arr, LI Wenping
Jinghu and Orchestra Xiao Kai Men'er

Beethoven
Overture to Fidelio, Op. 72¢c

Mahler
Mvt. VI: Langsam. Ruhevoll. Empfunden [from Symphony No. 3 in D Minor]

2022
1.7 Concert Hall BRT

D
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2021 FEFFRAR TR
ZFERR

RITE OF SPRING THE 6™ NCPA

ZHANG LU ANDNCPAO YOUNG COMPOSER
PROGRAMME FINAL
EVALUATION CONCERT

\ S HAY[EINE RESONANCES OF NEOCLASSICISM \

=k S

FIDE, K&
S5ERARIREZREANET 2R

22/1202 SNEOHD | YHLSIHIHO VIN WNIHD

o]
FOE 5T ST -
iKfe 9= GV 8 GEE(ERIREF) %
S e b s BT BRI $Ei% NEEARATE FRNIER A 2
ZHANG Lu Piano CAIBE= SMENEL, Op. 26 CHEN Lin Conductor IR =
5 (EEm=m) =
HTHF RIS A AL 5= =
(BEZ5) Works of Six Finalists for Final Evaluation Concert
Borodin Ravel
“Polovtsian Dances”[from Prince Igor] Le tombeau de Couperin
Prokofiev
Piano Concert No. 3 in C major, Op. 26
Stravinsky
Rite of Spring
e 2022 2022
= 2.18/19 Concert Hall 2.25 Concert Hall BRT
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SE5ERARIFREZRHA MK

< GUANGZHOU OPERA HOUSE
}Egl‘i*ﬁéﬂ\ ﬂ§$5#ﬁ%ﬁ% HE B

TANG LIANG Photography

CELEBRATING 10 YEARS
OF MUSIC JOURNEY
WITH LU JIA

WAGNER, ZHAO JIPING AND BRUCKNER
WITH LU JIAAND NCPAO

22/1207 SNYOHD | VEL1SFHIHO VdIN WNIHD

| SRS SOUNDS OF CHINA |

F—EaiZ=eh GEE(T BBH))
pIEE R B3 (LB (RFREABMFARRE))
BXER

(XTI FRaE), Op. 92, B. 169

H_EEh=dh

e R

D/)NASE N, S 3200 (Cahis 18) , WAB 109

o
\ HETHNELD THE BRUCKNER CIPHERS \
3
S8 EE EAB4 =3
HOH% BE A S (£ S (ARENERT)) z

LU Jia Conductor
ZHANG Hongyan Pipa

Wagner

Prelude [from Die Meistersinger)

Prelude to Act | (from Lohengrin)

Prelude & “Liebestod” [from Tristan und Isolde, WWV 90]

Dvorak

Carnival Overture [Karneval], Op. 92, B. 169
ZHAO Jiping

Pipa Concerto No. 2

Bruckner
Symphony No. 9 in D minor [Cahis 18], WAB 109 e 2021.4.14

| KDEFER
2022 CHANGSHA CONCERT HALL
=  3.12/13 Concert Hall BERT

)
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BE. BESERABIRELRE

ANIMALS - NATURE - HUMAN

TAN DUN, LEI JIA AND NCPAO

£ LBV

) NESE:] 5@?7(%‘”5':'%:321% =R
REERE RS

THE STORY OF HUA'ER

ZHAO JIPING'S WORKS WITH ZHANG GUOYONG
AND CHINA NCPA ORCHESTRA & CHORUS

| FEEHKZE SOUNDS OF CHINA |

| FR#%2ZB SOUNDS OF CHINA |

22/1202 SNEOHD | YHLSIHIHO VIN WNIHD

pL::) =12
(%)
-5
(xu8) KEB 5T BEFE &
7 BE 7 ‘BRER
B fk AngisE (BE(LBERBE) SRR 2
o, ERARIRAIBE PET =
=
(N afe) BIERIEE ZHANG Guoyong Conductor ET B8 B AT Ah) 2
EE HAN Lei Guanzi BEE =
i, =
i JIAO Miao Chorus Master RSB LS E) 7 EE =
RERES = (RERE)
3 China NCPA Ch
BE 152 TR A e 208 ZHAO Jiping
Bl «88 ! \ Plateau Dance
(Z SR
el ESREE [from Moments Musicaux of the Silk Road, three concert pieces)
BESAE /2 ey ZHAO Jiping
The Lark
s KRE S Guanzi Concerto The Silkroad Fantasia Suite
Saint-Saens i
bt W “The Swan” [from Carnival of the Animals) £HAD. Uping s g
Cantata Story of Hua'er World Premiere
TAN Dun Conductor Debussy
LEI Jia Soprano Clair de lune
LIU Yimei Double Bass TAN Dun
DOU Congchang Violin The Deer of Nine Colors, Symphonic Fairy Tale of Dunhuang
XU Ting Cello TAN Dun

ZHANG Yue Piano

)

Contrabass Concerto Wolf Totem

Respighi
| Pini di Roma (Pines of Rome]

2022
4.22/23 Concert Hall BERT

2022
4.29/30 Concert Hall BERT
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a5 EiE
KRR NE

LU Jia Conductor
Haochen Zhang Piano

REZIK - L
S KERSERARIREZRE

D

THE GRAND TOUR
OF INSPIRATION |

LU JIA, HAOCHEN ZHANG AND NCPAO

LR

DAES31S320Mes “E%E”, K. 297 (300a)

LR

DAVEE38S s “FRftE”, K. 504

RS

EBARIAE — S, Op. 83

Mozart

Symphony No. 31 in D major [Paris], K. 297 (300a)

Mozart
Symphony No. 38 in D major [Prague), K. 504

Brahms
Piano Concerto No. 2 in B-flat major, Op. 83

2022
5.6/7 Concert Hall BRT

B 15
ER #%

XU Zhong Conductor
Zee Zee Piano

D

WEEE
IR A RE S
ERAEIBE & RERAIEI/RZR

A NIGHT OF RAVEL

WITH XU ZHONG, ZEE ZEE,
SHANGHAI OPERA HOUSE
SYMPHONY ORCHESTRA

AND CHINA NCPA ORCHESTRA

| S HAY[EINE RESONANCES OF NEOCLASSICISM |

HIRl/R

(AR RI)

HIR/R
(AT
HIRl/R

GRIEF tha=h

HIRl/R

(FEEEF i Rdh)

HIR/R

(EIfzdh), BRRISIESE

Ravel
Alborada del gracioso

Ravel
Pavane pour une infante défunte [Pavane for a Dead Princess]

Ravel
Piano Concerto in G major

Ravel
Rapsodie espagnole

Ravel
L a valse, poéme chorégraphique

2022
6.5 Concert Hall BRT
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THEB K
R, B S ER AR % RE

HAMMERED
TO PERFECTION

LI BIAO, BAI WEIQI AND NCPAO

\ S HAY[EIN RESONANCES OF NEOCLASSICISM \

22/1202 SNEOHD | YHLSIHIHO VIN WNIHD

FE 5T TR - =
Bffil& THR RO /R I B3, NITE RS R R £I18 s =
LI Biao Conductor B ST AL §
BAI Weiqi Percussion =REEAZh 2
B =
SRBAPHZEReE, BB123 =

Chtistoph Rause
Der gerettete Alberich, fantasy for solo percussion and orchestra

Stravinsky
Symphony in Three Movements

Bartok
Concerto for Orchestra in F minor, BB123

2
0 Concert Hall BRT

73
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REVOLUTION IN RHYTHM

LI BIAO, BAI WEIQI AND NCPAO

BRI - T
S5 ERHSERARIREZRE

THE GRAND TOUR
OF INSPIRATION Il

LU JIA, HUANG MENGLA AND NCPAO

Al

#,

\ B AY[ElN RESONANCES OF NEOCLASSICISM \
‘ JEI;EIELIE.F\% WEEKEND MATINEE ‘ ILF\%H;HE SOUNDS OF CHINA ‘

\ S HAY[EIN RESONANCES OF NEOCLASSICISM \

22/1202 SNEOHD | YHLSIHIHO VIN WNIHD

Fhe 517 R SCHT AL
Bl a6k F—RE R (EE = RE3ZNH) &
LI Biao Conductor Bt B &% w\E
BAI Weigi Percussion (F5ElEszeh), BB 76 WERHN REF (i &) tREE=E =
e E
Bt . LU Jia Conductor RRHALSC R 5
FREAZ=ER, BB123 (GEER) HUANG Mengla Violin DA RE =y <
SRR - S =1Lt 5
(HrER R /R ID B 8D, N RS RIATIERYE ] 8 GEER) DA B35S 2z “Ia R4y, K. 385 =
Stravinsky RiL%
Mvt |- Allegro [fram Symphony in Three Movements) CARVEEICS ATMrE “PF”, K. 425
Bartok HUANG Ruo
Romanian Folk Dances [Roman népi tdncok], BB 76 The Butterfly Exchange World Premiere
Bartok Stravinsky
Excerpt from Concerto for Orchestra in F minor, BB123 Violin Concerto in D major
Chtistoph Rause Mozart
Excerpt from Der gerettete Alberich, Symphony No. 35 in D major [Haffner), K. 385

fantasy for solo percussion and orchestra
Mozart

Symphony No. 36 in C major [Linz], K. 425

2022
= 6.12 Concert Hall BERT

2022
6.17/18 Concert Hall BERT
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MAHLER'S 6™ SYMPHONY

ZHANG Yl AND NCPAO

KE 58 =% )
ZHANG Yi Conductor A7 S b
Mahler

Symphony No. 6 in A minor

2022
= 7.9/10 Concert Hall BERT
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A S AHIR
BT T F IR SERARIRELSE

DEJA VU

YUAN DING, LI ZHE, LI-WEI QIN AND NCPAO

EXEEPE:
iy B SERARIRERTE

ON THE WAY HOME

HUANG YI, LUO WEI AND NCPAO

\ B AY[EIN RESONANCES OF NEOCLASSICISM \ E 2 %ZE SOUNDS OF CHINA \

22/1202 SNEOHD | YHLSIHIHO VIN WNIHD

)

(o]

RT 8% BFERE HiZ 5% WeR =
=R RS “B (EB(EHME")) T NS (isED) %
RUM KRS LEESE S HUANG Yi Conductor HI#F R ER S
YUAN Ding Conductor &Rl n] ERZ =, Op. 33 LUO Wei Piano A48 B JE 3= EIEA8HE, Op. 43 %
LI Zhe Violin HTHF RIS A AL H ATE IR =
Li-Wei Qin Cello (LR D/NBE R SAEM, Op. 47

LA YAO Chen

B E AT 2=, Op. 562 Garden: Unearthing the Way Home

Richter Rachmaninoff

“Spring” [from The Four Seasons Recomposed)

Tchaikovsky
Variations on a Rococo Theme, Op. 33

Stravinsky
Jeu de cartes (Game of Cards]

Brahms
Variation on a theme of Joseph Haydn, Op. 56a

2022
7.15/16 Concert Hall BERT

Rhapsody on a Theme of Paganini, Op. 43

Shostakovich
Symphony No. 5 in D minor, Op. 47

8.5 Concert Hall BRT
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Hiz 5%
HUANG Yi Conductor

D

TRIRH HTE RIS
#ly SERABIREXTE

SHOSTAKOVICH UNVEILED

HUANG YI AND NCPAO

| A%EFS WEEKEND MATINEE |

H HriEfl S

“ETESZH (EEE"SE LA

H sl S

D)\ % 7 S 30, Op. 47

Shostakovich

“Waltz II” (from Suite for Jazz Orchestra No. 2]

Shostakovich
Symphony No. 5 in D minor, Op. 47

2022
8.7 Concert Hall BRT

HAM f5iF
SER ARF
ER RS

LIN Daye Conductor
NIE Jiapeng Cello
ZHUANG Ran Viola

anxx A%

MR SAEMS EA
5ERKREIBREZRE

ITINERAIRE
D’UNE ILLUSION

LIN DAYE, NIE JIAPENG, ZHUANG RAN

AND NCPAO

| FR#ZE SOUNDS OF CHINA |

FREL

{EnFE A LD, 3z RET AR

BN

{(IE/RERE) H—4Rm, Op. 55

BE - iERs

{2 EFRE), Trv 184, 0p. 35

Qigang Chen

Itinéraire d'une illusion, for symphony orchestra

Grieg
Peer Gynt Suite No. 1, Op. 55

R. Strauss
Don Quixode, TrV184, Op. 35

2/13 Concert Hall

BERT
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EARIESM

=a

BRZABL
EEZEMZFINLAFENEHIT

ERILBH - UAZHER: E5TRE,
Bk ; ERTRE, BUEZ. LEHFLEK,
ERANEHZHHRARNZ—, ERFEHREA
FHRTERZMER, ALUBBER, TR,
EEXGFURHEEFRHEEEALR, WA
BRI “BFRETRAE, BT ARR,
5 A—&, BRI R, REETE, BRI

BERMNRZ, NEFRNTEENARL. EA
TSR, EREEFRRALR. BESS, B8
BB, RET REZH FEWE, BEHRE.

1413-1425%F

KETTE, BAETEEFRNETMRE, B
fRWtk, 2B UZESFONE, BSER(L. MILL, 54X
T TERRELZHNFE. S8R @, A
o XE. TR I ENE LR, BERER, B
ARG EHERTEF, S —+"HBF, TN
R (BEWIE) LT, HPHELEMN
TE, REWLCRANTRENCEE)EFEA
ez " BHUWR, HEIER S ZF N,

1717-17365F

EEREEAES L, BEMRECRNTRE
BEE, THEBREEHRN=8/EZNRM.R
ZSERE, BT 1717 E 1723 Sttt
E7 A NAS—/MEE SR, HRMthiETFRIG

IRES - BB ABNEERER, F_h=AtboIrE
FitHs. LFZ G, BFFEIET D/NEXUIMEZED
=M, REZEBHN=MNERRE, ZEREHED
RREBOBBFMRTE, £ 1730 ££6.
B EMEMTRIRE T KL, BLEBBR&RA
75, MAS—LEFEFTIRE 1720 F, NZEik
B4 F 5o

%, B ABTIAIR, EMEIERERN,
. AP ETXLE/ EEHEMN, hXEERE
BRTEN B85, RENFNFEEHER—S
REANEESR R FATRT LIARBIEM, A7 H#hse
BETEN,, CFABCERNBEM - HiBH
INMEE, HEEERENFERIEEEMAYRI. 1727
ZE 1736 Fial, HTFRIEBIIAMEHTH ARES
EREMSHNEHNER T/ NMEZENEE D
R th—EZHRIfET 1500 ZE/ER, TV
REANTANNEBEREERETH

1826-18455F

17 %, BIREAME R T A2 IBRMR
F 16 FET (HEER ) Fl, X2 —Sp5eE
1B RaFrE”, TR IR REN S, RiEd
BRES, HAENEBF, X0, w8 et
N EF RN E— ST IR, BUnE
—FFANE REL. —ZRUK. —MNRVERA
A BITE A BR—5F, fth 17 %,

29 SR—FNEX, [ BRINESHRIFRE
BEE - ABNEPRRE: T—1MNEFE, KRR
MRE—B/MEZEH R, —ERGERBETH E
EESR. 1845 FFF, XEMEHBAA B FHELS
B [ JEB/RARSEH T XT) LAY B R9AGE, RARAY
FREMGME TR, < AR, THE
TH.2ZfE, ERNEHFIEEEVEBIRIE,
HHEREPHNERBE,

1927-19324F

1927 4F, XIREAERZ M, SREIEFA—
8, W7 BRSO R T R EE A Rk
BFRNE—RRAMER SHANREE (BF
BUHHSIE) XEFRE: “BEBSULETATR
LR RINERZEMDT LT, AR
EE. BEIS RLE] LU HREY. 24— 75 B KERES
EEBRERE, —HEBMIRIER, MARAEN
BERSEEZH, FTH—FHEE.

2021-2022%

XRB—FERE, NTEELL, YENTF
EMRRMSE, FRKE. FriiNSES, —
FAZEHERKENEE SR H. 5 EES D,
WLZ AR ERNEME, SE0RLNIES, KIZE
EFEK “HSRREERNNE, FHRAAHR

MEERREERTEONMNE L £, SM5EN
¥R, NTMNERE, SRR S5 R
ELULETERS, SR5E, JIEMmEHLEK

RBHATLUKTE, MBS, EHREMAR
Zl, FE LR —RELEMRBRE T, B RS
/M7 R RAREIR R, AT, i
11", WABRRERNFIRE 7" F “B” M “t/
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IT'S TIME FOR CHAMBER MUSIC

GAO Jie

Doctor of Musical Arts
Candidate Lecturer of San Jose State University

Katherine Applegate once said: if you cannot
fully express yourself with words, sing; if you
cannot fully express yourself with singing,
dance. For hundreds of years, as one of the ways
of socialising in human society, chamber music
was often played by amateur musicians at gath-
erings to communicate emotions and feelings.
Unlike the religious music of the time, this type
of secular chamber music was, to borrow the
words of LIN Daiyu, a character of the classical
Chinese novel A Dream in Red Mansions, “neither
too quiet nor too noisy,” with each player in his
or her position, listening to each other, commu-
nicating with each other, and working closely
with each other to perform music.

The inspiration of music is like a key to unlock the
tunnel of time and space. The pleasure of cham-
ber music connects the hearts and minds of mu-
sicians. The past and the present are instantly
united and condensed into a season. When the
sound of the music starts to play, a scroll unfolds.

1413-1425

In the first year of Yongle reign, ZHU Quan, the
17th son of Emperor Taizu of Ming dynasty, was
forced to retire to a rural life because of the
slanders of his enemies. The prince styled him-
self the Emaciated Immortal and spent his days
playing the gin and singing. From then on, ZHU
Quan began to collect and organise ancient gin
music. Every now and then he would play a
piece, and it seemed as if he was often visited
by legendary musicians such as Boya, King Wen
of Zhou, JI Kang and RUAN Ji. Although he was
alone, he did not feel lonely. In the first year of
Hongxi reign, after 12 years of hard work, ZHU
Quan finished compiling The Secret Scores of
Marvelous Music, which contains 64 ancient
pieces for gin, including High Mountains, Flowing

Water, Guangling San and Wine Frolic. All these
scores had been kept in secret coll

1717-1736

Walking on the old streets of Kdthen, Germany
and looking at the weathered Magdeburger
Turm, one cannot help but think of Bach™ s
three violin concertos. Many scholars believe
that Bach composed his Violin Concerto No. 1
in A minor here between 1717 and 1723, while
he was serving at the court of Duke
Anhalt-Kéthen, and that Concerto No. 2 was
also composed here. A few years later, Bach
composed the Concerto for Two Violins in D
minor. According to the Netherlands Bach
Society, the composer” s manuscripts for the
two solo parts of the concerto, which have sur-
vived to this day, are dated around 1730. By that
time Bach had moved from Kothen to Leipzig.
This date, however, remains unconfirmed.
Some scholars argued that the date should be
1720. If that is true, the piece was written when
Bach was still in Kdthen.

No one knows for sure when, where or why
Bach wrote these violin concertos, and whether
he played them himself - after all, young Bach
played the violin in the orchestra in Weimar. We
can make a bold guess that he should have
indeed played them, perhaps on his own pre-
cious Jacob Stainer violin, and conducted his
orchestra while playing. J.5. Bach wrote Concer-
to for Violin and Oboe, a reconstruction of what
is believed to have been the original version of
the Concerto No.1 for Two Harpsichords (BWV
1060) , between 1727 and 1736 in his flourishing
Leipzig years. He composed more than 1500
works in his lifetime, but only a small number of
concertos featuring violin are known to exist.

1826-1845

What can a person give to the world at the age
of 177 In 1826, Mendelssohn composed the
overture to A Midsummer Night s Dream, which
is a complete concert overture without any dra-
matic performance, telling the story only
through the music itself. The music, like the
Shakespearean play, is romantic. The work was
not just a beautiful piece of music; it was
unprecedented, heralding new musical vocabu-
lary, a new genre, a new way of expression.
That year he was 17.

In the summer when he was 29, Mendelssohn
wrote to his friend Ferdinand David: "I should
like to write a violin concerto for you the next
winter. One in E minor runs through my head.”
The concerto was premiered by David in Leipzig
in the spring of 1845. Mendelssohn fulfilled his
promise to his childhood playmate, and the
beginning of the piece was as exciting and
unsettling as his letter had described. The con-
certo has since become a symbol of the pinna-
cle of the composer’ s illustrious career and a
celebrated title in classical music concerts.

1927-1932

In 1927, LIU Tianhua, together with XIAQO
Youmei and others, founded the Society for
Improving National Music beside the Weiming
Lake in Peking University, thus initiating the
first systematic collation and study of folk
music in modern Chinese history. In his article
The Origin of the Society for Improving National
Music, LIU Tianhua wrote: “Cultural heritage
cannot be replaced by superficial imitation of
things from foreign countries. Nor can its value
be carried forward if we stubbornly stick to the
old ways and our own views. On the one hand,
we must inherit the best of our own country; on
the other hand, we must open-mindedly absorb
influences from other countries. We must open
a new path with the reconciliation and coopera-
tion between the East and the West.”

2021-2022

In this season, different times and spaces will
be brought together. The flute, saxophone and

horn will be played by dancing fingers and
steady breath to present the dramas and
monologues of the wind music family. The silk
strings of the gin [ancient Chinese zither] will
be plucked by skillful fingers and echoed by the
string quintet to express tender affections for
those in faraway lands. The dialogue between
the erhu and string quartet will extend delicate
melodies of the East over quickly changing har-
monies. The guitar will sing, in its encounter
with chamber music, sometimes boldly, some-
times gently. Every piece of music will be
played on several different instruments, each
with its own characteristics, each charming in
its unigque way.

Nothing lasts forever, but music, at the
moment it is played, can be restored again and
again. If the music played by a soloist is about
“you,” "me” or "her/him” , if symphonies and
operas are about “you”, “us”, and "them”, then
chamber music connects “you,” "me” or
“her/him” _ With the sound of music, we can
travel through time in our limited lives, to know
what people in the past knew and to feel what
people of our time feel.

In this season, the China NCPA Orchestra will
be joined by Xuefei Yang, Universal Music’ s
contracted guitarist; WANG Xiaoming, principal
violin of the Zurich Opera Orchestra and guest
principal violin of the NCPAQO; erhu player LU
Yiwen, gold medalist of the 10th "Golden Bell
Award” Erhu Competition, who teaches at the
Shanghai Conservatory of Music; gin player
CHEN Leiji, who performed solo in the opening
ceremony of the 2008 Beijing Olympic Games;
violinist XIE Nan, who is the professor of
Orchestral Instruments Department of China
Central Conservatory of Music, as well as three
artistic advisors of the NCPAO: LI Weigang,
first violin of the Shanghai Quartet and resident
teacher of the Tianjin Juilliard School, HAN
Xiaoguang, resident teacher at the Tianjin Juil-
liard School and professor of horn at the Uni-
versity of Singapore” s Yeo Siew Toh Conserva-
tory of Music, and LIU Mingjia, principal oboe of
the San Francisco Opera Symphony. Together
with them in concert hall of NCPA, it is time for
Chamber music.
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SONG OF THE CH’IN

CHEN LEIJI, ZHANG NINGJIA
AND NCPAO PLAYERS

| FREHKZE SOUNDS OF CHINA |
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CHEN Leiji Qin
ZHANG Ningjia Soprano
MA Weijia First Violin
FAN Yue Second Violin
LIU Sha Viola

YIN Long Cello
ZHANG Tianyu Clarinet
ZHANG Yue Piano

Y 2021
= 10.4 Concert Hall BERT
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ZHOU Long Song of Ch'in
Ancient Tune Flowing Water
Ancient Tune Swans on the Shoal
Ancient Tune The Soaring Dragon
Ancient Tune / Lyr. LI Bai Two Works for Poetry and Qin
|. Ode to the Autumn Wind
Il. The Moon Over the Mountain Guan
CHEN Xinruo Waltz in Summer Palace
CHEN Xinruo Cuddling
HUA Yanjun / Arr. Liu Yuan The Moon Reflected in Er-Quan
YAO Chen One More Cup of Wine Before You Go
ZHAD Jiping Sacred Cloud Music
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(e inE )
XUEFEI YANG AND NCPAO PLAYERS T W (k)
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| FEEKZEA SOUNDS OF CHINA
\ FHEAY[EIN RESONANCES OF NEOCLASSICISM
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Xuefei Yang Guitar

DOU Congchang First Violin
YANG Rui Second Violin

HE Jing Viola

XU Ting Cello

LIU Yimei Double Bass

LIU Heng Percussion

Heitor Villa-Lobos String Quartet No. 5, W263 [Selectios)
Heitor Villa-Lobos Prelude No. 1
“Aria [Cantilena)” (From Bachianas Brasileiras No.5)
Melodia Sentimental
Egberto Gismonti Agua e Vinho
Ernesto Nazareth Three Tangos
Marco Pereira Brincantes
Dilermando Reis Eterna Saudade
Garoto Lamentos do Morro
Luiz Bonfa Manha de Carnival
Gentle Rain
Antonio Carlos Jobim One Note Samba
Girl from Ipanema
Felicidade
Baden Powell Chara
Samba Triste
Cidade Vazia

2021
= 11.5/6 Multi-functional Theatre N5
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EVOLUTION
AND TRANSFIGURATION

WANG XIAOMING AND NCPAO IN CHAMBER

I JFE IR

CHRIBARERFH, Op. 24
NE-223

FEEAREAE/\EZ, Op. 103

L e Ao Eiﬂﬁ??ﬁﬁﬁiﬂf 106, Op. 7 @

= e B EF 4 /] s , Up.

WANG Xiaoming Violin GABE=S/EF R, K 216 e n
N3 [ BEE - R NUR : 2
ARBENS/ MESHIH “TE/R, Op.47 D/ RS D3R, BWY 1043 =

=
ITEIREL | SR - T DE igg%ﬂﬁmm% — =
{hERZ)Fi, Op.21 F——— E =i, £
=
IR [ MRS RL - 3eB D Bk B ies ﬁ%ﬁé
BN/ RS 3=, Op. 64 T ies (B2/rRE4Aen), Op. 40
e R WEE Mendelssohn
{FHEZR), Op. 4 LAI Jiajing Conductor Overture for Winds in C major, Op. 24
Mozart XIE Nan Violin Beethoven _
Violin Concerto No. 3 in G major, K. 216 LI Zhe Violin Wind Oetetinit Hat majorsOp. 107
Beethoven / Arr. Richard Tognetti ZHOU Yang Oboe ;Sg:;;?n O ——
Violin Sonata No. 9 in A major, “"Kreutzer”, Op. 47 jor, P P
J.S Bach
Mendelssohn / Arr. Stephane Fromagoet o }
Overture to The Midsummer Night's Dream, Op. 21 Concerto for Two Violins in D minor, BWV 1043
J.S Bach
Mendelssohn / Arr. Stephane Fromagoet T
Violin Concerto in E minor, Op. 64 ’
Grieg

Schoenberg
Verkldrte Nacht (Transfigured Night], Op. 4

2022

1.21/22 Multi-functional Theatre Nl

D

BRRIE
S ERARIRELRE

SERENADE IN HARMONY

LAl JIAJING AND NCPAO

| S HAY[EINN RESONANCES OF NEOCLASSICISM |

Holberg Suite, Op. 40

2022
3.3/4 Concert Hall BRT
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SALUT DAMOUR

LU YIWEN AND NCPAO PLAYERS

| FR#KZBA SOUNDS OF CHINA |
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LU Yiwen Erhu
Bridge Quartet
CHEN Shu First Violin
YANG Rui Second Violin
HAO Xuejia Viola
ZHANG Sheng Cello

= 5,20 Multi-functional Theatre MBI
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Schubert

Mvt |: Allegro assai [from String Quartet No. 12 in C minor, D. 703)
MA Sicong / Arr. JIANG Yiwen A Tune of Homesickness

LIU Tianhua Bird Calls Echo in the Hills

HUA Yanjun The Moon's Reflection on the Second Spring

CHEN Gang / Arr. LIANG Nan The Sunshine on Tashkurgan

Folk Song / Arr. ZHANG Yi Jasmine Flower

CHEN Yi Fiddle Suite

Elgar / Arr. LU Yiwen, LIANG Nan Variation on theme of Salut dAmour
Dvorak / Arr. LI Mengneng Humoresque

Kreisler / Arr. ZHANG Yi Liebesleid

Carlos Gardel / Arr. LIANG Nan Por Una Cabeza
Sarasate / Arr. LI Mengneng Zigeunerweisen, Op. 20
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A TRIPTYCH OF BRASS,
WOODS AND STRINGS
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HAN XIAOGUANG, LIU MINGJIA, Bt EE B

SHANGHAI QUARTET AND NCPAO iRl SRR
YR 5o BR/RETE [ LFID - TXY BUR

| FE#HZB SOUNDS OF CHINA | LismER (EEEHEL)
FEMN B2 FHRE - NMEER
T EMEE (ZHyEE=8%
FEN hRF EHRHT - K4y o
Bhhiflh - i=Ehil A= CRE/ e ) -
HAN Xiaoguang Conductors  BBRIFERE / REZIIN - 15758 B =
LIU Mingjia Oboe BN\ BRI (T BES KM =
LIU Kangyi Saxophone B z
Shanghai Quartet 5= IRE AR, B DAIRIE A, K. 136 (125a) =
Weigang Li First Violin ESEEE -

Angelo Xiang Yu Second Violin EA8/)ViREE, Op. 22, B. 52
Honggang Li Viola
Nicholas Tzavaras Cello CHOU Wen-chung
Soliloguy of a Bhiksuni*
Mussorsky / Arr. Elgar Howarth
Pictures at an Exhibition*
Herman Beeftink
Flute Trio Birds

Darius Milhaud
Scaramouche

Prokofiev / Arr. Andreas Tarkmann
Suite for Wind Octet Romeo & Juliet

Mozart
Mvt_lIl: Allegro, from Divertimenti in D major, K.136 (125a)

Dvorak
Serenade in E major, Op. 22, B. 52

2022
=  B5.27/29 Concert Hall BERT
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%h"( *EIJ B?E {ERER AR ERENTRERA, ERARM/\EXEP As the resident chamber ensemble at NCPA, China NCPA Octet C H | N A N C PA

= N = - g is the crystallize of Chinese musicians’ fiery love for music and
ESFRBANEFZOSERARBREENE AT ANESR. /\ Is the cry o
7 \%% x - e the expansive platform provided by NCPA. The eight musicians of 0 CT ET

Second Vielin YANG Rui
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UMBENERRT, BBEERARREZFENNFTRRR, BH
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B 2015 ML, HZARESERARERFTEEENE
UBFRRERSE AT, I 2R ESEERF TR
S5BNEE, HUBNTFENRERSBHEANEEEN. /LF
K, tIFEEIERE, BRTEAERIE, WRITHFE
MANEREE, FIIES, TREMERTaFREBENE
MRS, RTBREXREEEARGHEINTORR, CETESE
FEM ERAAENEARE, BAMIIUERANERZOHE
EHER LA ROUR S CIMER. TIERMBENLE - &
BHE, ERDEBEREMNRER, TRERNKREIEH, ERTER
BlER, MATEMNNTRPREF L.

AR, NIBFRFBRELUSHE) B FFIUER, HEER
EEIENGEREE, RREERLERRE N IENRHEET,; &
THERRXAONTERREFKSKNASBHR, EFENTHEE
FFRTRELTHNRREIR. WIFUFELENmBERH,
ERALTH RN EFBBPNBENERZE, LAl KHE
TSR MM E REEER.

B—MES WA
First Vielin ZHANG Jingye

the ensemble include top performers from China NCPA Orches-
tra as well as many leaders from China’s music industry. Their
powerful alliance, consummate skills, and perfect synchrony on
stage have built China’s first permanent octet ensemble.

LWE FEE
Since its inception in 2015, with the guidance from art director larnetcCHEN Saum
and maestro cellist Yi-bing Chu and other musicians, the ensem-
ble has been exploring music classics from the East and the
West, and present the highest level of chamber performance

with their knowledge and virtuosity. 3
EERT EH

In the past few years, the ensemble has held numerous concerts Double Bacs LIUYime! &
and art education events, winning many music lovers. In the pro-
cess, they have played and built a repertoire of almost 100 cham-
ber pieces. Some are timeless masterpieces from Vienna, some
glorious Chinese classics, and the others innovative contempo-
rary compositions or adaptations. Whether they are European
opera classics by Schoenberg or John Strauss, or Chinese folk
melodies by MA Sicong or WU Zugiang, these music pieces have
gained new life from the ensemble’s performance.
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In the future, the eight artists of China NCPA Octet will embrace
the diversity, help audiences set sail in the vast classical music
ocean and enjoy the lingering elegant emotions for centuries.
They will guide audiences to appreciate the essence of Chinese
melodies and understand creativity beyond time and space in
crossover performances. They will also present creative, exqui-
site and harmonious performances, and enable all music fans
across China to experience the irresistible allure of classical
music.
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Flute YIN Yi

o= REE
Pianc SUI Borui
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SRR SIL4F RIERLS
ERARIRR/\EE B ETIERI S

ERAREIFEHES
THE ADVENTURE
IN SUMMER MOZART, PIAZZOLLA AND
NCPA OCTET SHOSTAKOVICH
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YANG Rui Second Violin -
. _ RH A% (RRE®)
HAO Xuejia Viola Leroy Anderson The Waltzing Cat _ o
Yi-Bing Chu Cello The Syncopated Clock LI Zhe First Violin H BB Fl i3
LIU Yimei Double Bass Clarinet Candy LIU Xian Second Violin FARBSE=S%RINES, Op. 73
YINYi Flute Dmitry Shostakovich / Arr. ZHOU Jing ZHUANG Ran Viola Mozart
CHEN Sijun Clarinet Four Waltzes for Flute, Clarinet and Piano LIANG Xiao Cello String Quartet No. 21 in D major, K. 575
SUI Borui Piano DU Mingxin / Arr. ZHOU Jing Ten Xinjiang Dances (Selections) Piazzolla
HUANG Zi / Arr. SHI Yicen Westwind's Whisper Ballet Tango
WANG Luobing / Arr. ZHOU Jing Flowers and the Youth Shostakovich
YIN Qing / Arr. SHI Yicen “The Peach Blossom in March” sinng Quartet Mo SnEmaiar. Oncis

(from The Long March]

2022 2022
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JIAO Miao Conductor
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CLASSICAL WORKS WITH CHINA NCPA CHORUS
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Mixed Chorus
The People’'s Liberation Army Captured Nanjing

MAO Zedong, Lyrics / TIAN Feng, Music

On Taihang Mountain
GUI Taosheng, Lyrics
XIAN Xinghai, Music / ZANG Yunfei, Arr.

Always Follow the CPC

LI Feng, Lyrics / YIN Qing, Music
ZHENG Jian, Chorus Arr.

Female Chorus
Swallow
Kazakh Folk Song / TIAN Xiaobao, Chorus Arr.

The Moon Rises above the Island
From Peking Opera The Drunken Concubine
70U Ye, Chorus Arr.

Nine Blessings from My Mother
KE Ming, Lyrics / Se Enkebayar, Music

Mixed Chorus

Yimeng Mountain Song
Shandong Folk Song / JI Qinglian, Lyrics
ZHANG Yida, Chorus Arr.

A Lovely Rose
WANG Luobin, Lyrics & Music
LIU Xiaoxing, Chorus Arr.

The Sky-like Alashan
Wulanbagen & Maxibilige, Lyrics
Se Enkebayar, Music

A 2021
= 11.9/10

Half time

Mixed Chorus

Farewell
LI Shutong, Lyrics / John Pond Ordway, Music
MAQ Yuan, Chorus Arr.

Flags Are Fluttering
HUANG Zi, Lyrics & Music

The Mighty River Flows East

SU Shi, Lyrics / QING Zhu, Music / QU Xixian, Chorus Arr.

Male Chorus

Waiting for You Till Daybreak

Kazakh Folk Song / WANG Luobin, Organiz.
QU Xixian, Chorus Arr.

Listen to Mum’s Stories about the Past
GUAN Huan, Lyrics / QU Xixian, Music

Crescent Moon
LI Haiying, Lyrics & Music / LIU Xiaoxing, Chorus Arr.

Mixed Chorus

Clouds of Hometown
Kiaoxuan, Lyrics / TAN Jianchang, Music
GAOQ Weichun, Arr.

The Legend

LIU Bing, Lyrics / LI Jian, Music

REMN ZhiChao, ZHANG Xiaozhen, Chorus Arr.
Where Has the Time Gone

CHEN Xi, Lyrics / DONG Dongdong, Music
LIU Siyuan, Arr.

Blessed China
HE Muyang, Lyrics & Music / LIU Xiaoxing, Chorus Arr.

Concert Hall 55T
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R f5iE
JIAO Miao Conductor

NI s A

ERKEIFREGBEAMIIEAFE RS

CANTABILE YEARS

CONCERT FOR THE 12™ ANNIVERSARY
OF THE CHINA NCPA CHORUS

BERIE
A
B8 B

ITESET 3

T -EINE 1/ B/RE IR

R — R R EHT RO K
Tt IR 8

TZERE
0g tie] RYETF
2955 P4 Ef

b
TEEMEI(ERS MR
Mt - BB

AR
E g
TEEMEI(EEE) / EILAT ah

KFEIE
TEE MR CRarE = A0
EHEE- RS 6

BEGIE
EALEIE
ERTRE(E BEAMD
EHEE- RS 6

KIBZER
EETRR(EES)
SRE - BI/RSS

R LT
TEEMEI(EEE) / EILAT ah

FHHE

BERRE

NEA AT TR

=ME 7]/ HR f#h/ £8 RAC
AIERY—ABURE

TEE P/ MBRE REE
EIRE

HILRID/ ZBF wmOE

BREAS

ARLETE) L

F PIEh / IBRE HRAE
SMNERYHNS

HHERE PIEh/ TIBRE RETE

i
i HE / NBEE A

BEEE
J\FREBTITSE

B %/ B #
YBRE mAE
EERMB{IE—E
Lt K3z 18]/ FRLRR gh

BEGE
IR E

Flg 5/ 07 g/ AR REaE

KESHFEK
T/ 2R

BEEL
ET 9/ EAET

Mixed Chorus
The Earth
Ola Gjeilo, Music

You Raise Me Up
Brendan Graham, Lyrics / Rolf Levland, Music

It's the Most Wonderful Time of the Year
Johnny Mathis, Music

Female Chorus
Song to the Beautiful World
John Rutter, Music

Barcarole
From Opera The Tales Of Hoffmann
Jacques Offenbach, Music

Male Chorus
Priest Chorus
From Opera The Magic Flute / Mozart, Music

Sailor Chorus
From Opera Der fliegende Holldnder
Richard Wagner, Music

Mixed Chorus
Wedding Chorus
From Opera Lohengrin / Richard Wagner, Music

Fire of Joy
From Opera Otello / Giuseppe Verdi, Music

Thank God
From Opera The Magic Flute / Mozart, Music

A 2021
= 12.3/4

Intermission

Mixed Chorus
The Border Regions are as Rich as the South
YUAN Ying, Lyrics / TIAN Ge, Music / JIN Wei, Arr.

A Lovely Rose
WANG Luobin, Lyrics & Music / LIU Xiaoxing, Chorus Arr.

AVisit to the Parental Home
Hebei Folk Song / MENG Weidong, Chorus Arr.

Male Group
Where have all the flowers gone
PU Shu, Lyrics & Music / LIU Xiaoxing, Chorus Arr.

Grandmother’'s PengHuWan
YE Jiaxiu, Lyrics & Music / LIU Xiaoxing, Chorus Arr.

Childhood
LUO Dayou, Lyrics & Music / LIU Xiaoxing, Chorus Arr.

Male Chorus

The Lights of the Octagon

SHAN Wen and others, Lyrics / LV Yuan, Music

LIU Xiaoxing, Chorus Arr.

Mao is with Us

SHAN Jiao & YONG Li, Lyrics / TIAN Songgang, Music

Mixed Chorus

Always Follow the CPC

LI Feng, Lyrics / YIN Qing, Music / ZHENG Jian, Chorus Arr.
Angels Tell Me

WANG Ning, Lyrics / WANG Liguang, Music

Eternal Glory
WANG Ning, Lyrics / HU Tingjiang, Music

‘ Studio Theatre MBI
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JIAO Miao Conductor

BIRANE
ERABGABASREBERG ST R

LA VIE EN ROSE

CLASSICAL LOVE SONGS
WITH CHINA NCPA CHORUS

)

BAAE EEAE
BRAZRN ammEm
MY B/ B 8/ £8 HAS B RS JE
SHEELE SRITE DS TIRNE
WA 38/ FiEks dh BhiE B BT )i
- w09 EHE
% 7/ BEE S/ £98GE
. BAAIE

=] o e

b RN S pwn
ek B TEEE S

WE R ZE LR

\ IR

7 RSB
B4 EEh /B MURAS inoptgn SR
Rtk B85 ST g
L AR FIF1 - I2Hf
KR ENIG YEES B F GRTET - E25H)
PERRE(ES HED) EF/RER A
BiEE 2B R
B HEIBE T
4985 - Pk
2022

2.12/13 Studio Theatre

INEIL

Mixed Chorus

The Moon Represents My Heart

SUN Yi, Lyrics / WENG Qingxi, Music
JIN Wei, Chorus Arr.

This Precious Night

LIN Da, Lyrics / WANG Fuling, Music
Wishes

JIANG Xun, Lyrics / RAN Tianhao, Music

Male Chorus

Crescent Moon
LI Haiying, Lyrics & Music
LIU Xiaoxing, Chorus Arr.

The Girl Next Door

AH Niu, Lyrics & Music / CUI Wei, Chorus Arr.

Intermission

FeMale Chorus

Is this True
From Opera L'elisir damore
Domenico Gaetano Maria Donizetti, Music

Song to the Beautiful World
John Rutter, Music

Male Chorus
Meditation on Street Corners
Frank Loesser, Lyrics & Music

Can You Feel the Love Tonight
Form animated film The Lion King
Tim Rice, Lyrics / Elton John, Music

Mixed Chorus
My love's Like A Red Rose
Burns Robert, Lyrics / Eva Cassidy, Singer

La Vie en rose
Edith Piaf, Lyrics / Louis Gugliemi, Music

Lili Marleen

From Film Lili Marleen / Schulze, Music
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SPRING OF
THE MOTHERLAND

CLASSICAL WORKS WITH ZHENG JIAN
AND CHINA NCPA CHORUS
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Winter-Oh, My Motherland

(o]
(o]
=x)
& =
BE =
A 5E REGIE FHRE Mixed Chorus Intermission g
. (GEEPLZE)E T4 Q021408 “Four Seasons in Our Motherland”
ZHENG Jian Conductor BE 15/ SR g/ 5 %g;ga BESE Song Cycle (2021 Chorus Version) Mlxed Chorus
= BRiZRAIE QU Cong, Lyrics / ZHENG Qiufeng, Music Everest ) ) )
H55¥kT el A = o ZHENG Jian and others, Arr. LI Yourong, Lyrics / ZANG Yunfei, Music
G - Spring-Spring is Coming Our Xinjiang is a Good Place
. / 3E R Summer-Seagull Comes MA Hanbing, Lyrics
PAAERIR, BHIRS B A% o=k i Autumn-Pamir, How Beautiful is My Hometown Swan Goose

Mongolian Folk Song

el E ia Gk REM Zhichao & ZHENG Jian, Arr.

Hag = emale Chorus
ZEGIE NN = i China in Lights
HEER FEXIEB. 4568 4Ric Hi’;}‘j_w t_p””gL ?'”MN b S SHU Nan, Music / TIAN Di, Lyrics / QU Dawei, Arr.

o 0 ingting , Lyrics ing, Music

THRAE 1E.|/{E|-I§ g/ & R 1Tk BRyPE CHEN Chunguang, Arr. lsna\(za D&eam;TlAN o Lo

7 £ R/ Atk 3 . an, Music i, Lyrics
FROEES | AT BER On t_he Road of 59”5_’““9 ) Collective, Lyrics / MENG Weidong, Music
BT. FBEK iF JIAding & Wang Xiaoling, Lyrics
Ak dh /2R SRR B ZHANG Hongguang, Music / ZHENG Jian, Arr.

2022
3.10/11 Concert Hall
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BRT



ER KRS IBE RSN EIRE

FERERE

STARRY NIGHT

CONCERT OF WESTERN CLASSIC OPERA PIECES

BY CHINA NCPA CHORUS

Excerpts from Opera Carmen
Georges Bizet, Music

Sur la place, Chacun passe
La cloche a sonné

La fumée

Habanera

C'est votre mére qui m'envoie
Toréros

Quant au douanier

Les voici

From Opera Les Contes d"Hoffmann
Jacques Offenbach, Music

Drig, drig, drig, maitre Luther

Les oiseaux dans la charmille

Belle nuit, 6 nuit d'amour

Intermission

From Opera The Red Guards on Honghu Lake
MEI Shaoshan & ZHANG Jingan, Librettist
ZHANG Jingan & OUYANG Qianshu, Music

Denfend Our Homeland

Waves After Waves in Honghu Lake

We Won a Great Battle

Geese Heading South

Put Down Sanbang Drum, Pick up red-tasselled spear

From Opera Long March

Z0U Jingzhi, Librettist / YIN Qing, Music

Strike a good deal with the Red Army

Peach Blossoms Bloom in My Heart in March

Wish You Cross over the Sacred Mountain
The Red Army of the Long March Reached Northern Shaanxi
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B J1A0 Miao Conductor oa- o BRI AR T ) it 3
BE - AEIN: IR =
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BT RIRZ
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LRRNHE X (LTS IRH
St K FER
S5 B RBTI RS W=, TS
AATHE
BRI A ) st
TR TR 8 O )3t o> /I
s 255 i it
TRRTHER
ek =BHTELTFFH
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THE ARIA OF LOVE

CLASSICAL WORKS WITH CHINA NCPA CHORUS
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&=L T REGIE =E:=E
FA] EBER E-FlRIRFR FEDHE iE
MENG Huan Conductor 98 R B HAERENE i
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EXHE HEoE o
(o] —HEIg
PHIEAl ZHER DRI =
I LR/ 5 RA1S ) || ERWR/ ZEHRE 8 %
= =
& KRR BB s
ke SIKITIENR EEME(RARED) Mixed Chorus Duet =
O£E A/ ST i/ S RA1E FhER - MWIG/R Hh Arirang On the Horse Hill =
Korean Folk Song / CAl Dongzhen, Chorus Arr. Sichuan Folk Song
hor — . i
X DIARIE EEGI Red Peach Flower & White Apricot Flower L e, Lyrics
AERE BB M — 5 IR Shanxi Folk Song / JIN Wei, Chorus Arr. Lippen schweigen
N 1A FigE A/ NEE Haig — 'Erom OLpEr’a Dr'Me lustige Witwe
ranz Lenar , MUsIC
LLAEH Yeskall nilc) Spring Water Tinkles
W3- LhERERA 8/ o TR BRIEIE 7/ e B MA Jinxing, Lyrics / LV Yuan, Music Mixed Chorus
it {E5F s LIU Xiaoyang, Chorus Arr. A Lovely Ro.se _ .
IRERARETZ SR See Again Smoke Arising from Kitchen Chimneys WANE Luabin, Dynics:6.Music
EEAR S5 =k Japanese Folk Song / ZHUANG Nu, Lyrics L Niagrg; Chargs e
ETHRE FERICHE HiE Ural Rowan Tree Yili Girls . . . .
EERE R L 1E BEE M. Pilipenko, Lyrics / E. Rodygin, Music CHEN Daobin, Lyrics / ZHANG Jihua, Music
= e CHANG Shihua, Trans. Lift Your Veil
EFIE Z 25 RUREZ HE poai '
g Uzbek Folk Song
IR TS AR Male Chorus WANG Luobin, Lyrics & score
HERM VBEE {Raig CielitoLindo MENG Weidong, Chorus Arr.
il - i e Mexican Folk Song
TaR 2/ 2R RaB BRAREHIC Quirino Mendozay Cortés, Lyrics & Music L oane

MY 9] / $57EE dh

In A Faraway Place

Hubei Folk Song
LIU Xiaoxing, Chorus Arr.

Qinghai Folk Song, WANG Luobin, Organiz.

: The Moon Represents My Heart
JIN Wei, Chorus Arr.

SUN Yi, Lyrics / WENG Qingxi, Music

2022 Youth Song
Q ; Val Lebev, Jeff Kumach, Lyrics
= 4.22/23 Studio Theatre Bl E. Dunayevsky, Music

114 115



nlhl = 5 ?ﬂi Mixed Chorus Lovely Home
=] Fn =]\ Let us Paddle From Opera Clari / YANG Hongnian, Chorus Arr.
S — ~r 4+ QIAQO Yu, Lyrics / LIU Chi, Music Little Boy
E*H’/ \ Izl |3;.ﬁ} IJE T Theme Music from Handsome Boy
= =y (=] Ir A
ERXAREREBEHE RS
A Girl Picking Up Mushrooms

Unknown, Lyrics / Xu Ming, Chorus Arr.
S 0 N G A N D S M I L E CHEN Xiaoguang, Lyrics / GU Jianfen, Music

CELEBRATE INTERNATIONAL CHILDREN'S DAY Our Fields

WITH CHINA NCPA CHORUS Guan Hua, Lyrics / ZHANG Wengang, Music

Day Lily Flowers
Theme Music from Film Hello, LI Huanying
LI Cong, Lyrics / QIUSHAN Xiaobaihe, Music

Young People are the Spring of China
LI Yourong, Lyrics / JI Ming, Music

Where is Spring Trout )

WANG An, Lyrics / PAN Zhensheng, Music Schubert, Music

Theme Music of Slam Dunk

Uesugi Syou & Yamada Kyoji, Lyrics
Oda Tetsurou & Tatano Yoshio, Music
LIU Xiaoxing, Chorus Arr.

A Suite of Selected Music Pieces
from Miyazaki Hayao's Works
Nobunaga Takatomi, Chorus Arr.

Castle in the Sky
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ik 151F BEAE BRSNS . Male Chorus Music from animated film Castle in the Sky
JIAO Miao Conductor LERATH RN 1= BRI (2 ) Where have all the Flowers Gone The Sound of Music Suite
FEH 8/ e i ABE HFO8 PU Shu, Lyrics & Music / LIU Xiaoxing, Chorus Arr. Oscar Hammerstein, Lyrics / Richard Rogers, Music
o /1> Grandmother's PengHuWan Clay Willick, Chorus Arr. o
(o] ‘l/ﬂz'_‘.lj %_?EEE‘@%% gﬂﬁ\(ﬁzfl\ﬂi)}ﬁﬁ} YE Jiaxiu, Lyrics & Music / LIU Xiaoxing, Chorus Arr. Mr. Black
=% 5/ 50 {%Z . ;E g Childhood Theme Music From Animated Film Mr. Black g
g EFREHE v = LUO Dayou, Lyrics & Music / LIU Xiaoxing, Chorus Arr. CAl Lu, Lyrics & Music =
A/ EiEE gt =
o 2R 8/ ERS =
FH B
B SRR/ R - =
WRBRE 98/ SRS dh i = - B =
. LAZF LEHT 38
A IREERS. S5 B
& 38/ KT B TEEE EAIE
ERiE SR ES
AT, SR FEngh EKRE BAE
=M A/ B NS i
KEZIE
HEAE R B RAR 2 1) T e
ABLETES
- A &5z A
Hhx A/ BRE RE0E B SRBEE 5
SNEERYRZHRID BEE- TR #
M-8 EE / NBRE RAIE R3E-HFIR REE
B BEER
T AAE A/ NBRE RAES EhiE A (R ) T
£ ik
N 2022
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A SALUTE TO CLASSICS

WESTERN CLASSIC OPERA PIECES
WITH LI XINCAO AND CHINA NCPA CHORUS
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o

o EDE J5iE REICR AR = ANEER Excerpts from Der fliegende Hollénder
LI Xincao Conductor BEE RS B Richard Wagner, Music 2
\\ =, E
‘% BLEXE Mit Gewitter und Sturm aus fernem Meer ks
=
& £HER 4 T HER Summ und brumm 2
= =i /N Steuermann, lass die Wacht! %
=

HAI(F BiEH)E e
EEE EES i
BERNSH

e

EALEIE

ke
MA(ETRE)iER
EEE EES i
WESITTENR
AT EMTEEL
mTESE
LRI

Excerpts from opera Lohengrin
Richard Wagner, Music

In Frih'n versammelt uns der Ruf
Gesegnet soll sie schreiten

Treulich Gefihrt ziehet dahin
Intermission

Excerpts from opera Tannhduser
Richard Wagner, Music

Frau Holda kam aus dem Berg hervor

Begluckt darf nun dich

Wie Todesahnung Dammrung deckt die Lande

Heil I Heil! Der Gnade Wunder Heil!

~ 2022
= 6.11/12 Concert Hall BERT
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RRF H&E
WU Lingfen Conductor

ELERGE:

RR T EERKRIFREEHE

SHFIE RS

POETIC AND

MUSICAL SPLENDER

CLASSICAL POETRY CONCERT
WITH WU LINGFEN AND CHINA NCPA CHORUS

BREA
=1 i

= A
F“l:luEl

ERET
S ¥/ HEE

KEE

ERGFE)

Femig

wAETRNE

FFERR ¥/ ETER B

2022

8.6/7 Concert Hall

kA
BEAE
FEmT
TG GEER)
BRERE h

Wi E

e iF

EEK

3B 1/ RAIE B
EEA

=8 i3

LA

&% 8/ 5EE i
ENIES

EEE LG ENLE)
RIS #

KIRE
FHE P/ B8
M HiE

BRT

Mixed Chorus

Longing for love
LI Bai, Poem

A Farewell to a Friend
LI Bai, Poem

Female Chorus

The Spring Rainy Night

Du Fu, Poem / XU Jiangiang, Music
Guan Ju

From The Book of Songs
LI Yinghai, Music

A Village Scene to the Tune of Qing Ping Yue
XIN Qiji & CHEN Jiu, Poem
PAN Xingzimin, Music

Intermission

MIixed Chorus

Tiande er Chuning
From Daodejing
CHEN Yuechang, Music

View of the Sea
CAO Cao, Poem

Song of Bitter Cold
MENG Jiao, Poem
WU Kewei, Music

Yu Mei Ren
LI Yu, Poem

Man Jiang Hong
YUE Fei, Poem / ZHENG Zhisheng, Music

Hanshan Dao
From Han Shan poem & Diamond Sutra
ZHU Jie, Music

Everlasting Regret
WEI Hanzhang, Poem
HUANG Zi, Music / LIN Shengweng, Addendum
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2021
9.8-12

R B

Opera House

2021
9.29-10.3

10.5-7

R B

Opera House

2021
10.28-31

R B

Opera House

2021
11.11-14

X R17

Theatre

(o]

EBHFA mmwsasom

A VILLAGE TEACHER

(NEW VERSION)

TRLET 1Eah HAO Weiya Composer
YHE RwEl LIU Heng Librettist

KE 5% ZHANG Yi Conductor
MrirfR S8 CHEN Xinyi Stage Director

KAE

THE LONG MARCH

ENE {Edh YIN Qing Composer

EEZ mEl ZOU Jingzhi Librettist

Hib#E 5% S&  TIAN Qinxin, YANG Xiaoyang Director
B% iEiE LU Jia Conductor

TR L
THE DAUGHTER OF THE PARTY

FEDE 58 LI Xincao Conductor

Rl - HhEE

GIANNI SCHICCHI

ERE {reh Puccini Composer
B/ILE A Forzano Librettist
88 ki LU Jia Conductor
2K S8R WU Yin Stage Director

2021
11.27-28

Concert Hall

2021
12.21-25

R B

Opera House

TS IFAN aFram

IL TROVATORE IN CONCERT

FU/RSE {Fih
*BHGE WA
BE &F

BEZI ==
SONG OF YOUTH

Verdi Composer
Cammarano Librettist
LU Jia Conductor

PREMIERE

ikF— fEeh ZHANG Qianyi Composer
2. N ZHAO Daming Librettist
B% iEiE LU Jia Conductor
IRE S8 WANG Xiaoying Stage Director
2022 AP AR
1.18-23 El=
2 e TURANDOT
Opera House

ERE {reh Puccini Composer

2022
3.2-6

R B

Opera House

FliEK HEE A

ALE TR TBA

Adami, Simoni Librettist

THE RED GUARDS ON

HONGHU LAKE

AR BRPRIRN {Fin
KR AR ERFEERM
K& sl BEM &R
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ZHANG Jing-an, OUYANG Qianshu Composer
ZHANG Jing-an, YANG Huizhao
OUYANG Qianshu, ZHU Benhe

MEI Shaoshan, PAN Chunjie Librettist
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2022
4.14-17

R B

Opera House

2022
o-1.7-22

R B

Opera House

2022
6.1-5

X5

Theatre

THE BALLAD OF THE CANAL

ENE {Edh YIN Qing Composer
HEEE B HRE HUANG Weiruo, DONG Ni Librettist

RIEL

LA TRAVIATA
SKRE(R - BHI/RE (Fdh Giuseppe Verdi Composer
RIFH A Piave Librettist

SRS LEne

2022
6.29-1.3

R B

Opera House

2022
7.28-31

R B

Opera House

TR L

THE DAUGHTER OF THE PARTY

FEZM]
SONG OF YOUTH

HF— e
BRI HE)
2E E

IHUE S%

ZHANG Qianyi Composer
ZHAO Daming Librettist

LU Jia Conductor

WANG Xiaoying Stage Director

A STORY ABOUT GROWING UP
OPERA FOR CHILDREN

KZE8 ek ZHANG Yixin Composer
HeX mal HAN Jianguang Librettist

so0a1 mZHEE
BRI L’ELISIR D’AMORE

Opera House

ZRXF {rdh

Donizetti Composer
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M 2019/20 RS, BIRFIFLRE B AE
K AR E R RE R SR RBE . R ES L
¥, RIBSEELECHEBRBENETYDE, #8
RERAMHEZAR Z B2 T F W HIxHERZR. M
2019/20 FREMCERIRT, Bl 2020/21 FEME
IB(L2M SRR 250 BE). (HER)R(KE
), BEREXEL(OLEE) A EEN AR
5, URTFTHENELERRE 1ER, HEt
E I RR T 2PaE B TS,

BRERADIFABA, AR I SRETH
%), MERERARNESEPNET IHRRRE R/ E
ERANATE, BN IF R A F EERMRRR
A2 IR, BBt FERMEE FRBHENMN
BRRN, THEZ BT E AR
18] IEREA ST N M MNBX B, X ARER
FEROMH, FBRRZRMOE RIS, 1B
AHER BRI HARE,

EERRMAMEN TIERRE, Bl EARR
BEN, BEXFHIEFTEF—, LA Z0, B
TRRER. BRE . RITE LIRS R ERFTSENT
BRNEHERENZZRE, NSRS EE
MR AR TR SRS, HEBRR T — MK
AR “BRET NAA R MERKEER
NBVESR, EIMAKETURNIRE, BIBEME
Mg S AL, NN 22 R B RIZH

IHERIRRS R, BHHRERITEREETHIA
REMRTE MILRE, KEMEFENERE
EIMIENER, BERMEE LRRIELTE
MEBR, BAERZIEEEE XMERE
o

8 LB BEHE) N ERRRIALE, KRR
AR ZEFIERYETE, BIEMER AR EZRE
SEERKN BB E B N RENGHSEE
ERBEAN, ETRBERUBRRXEDMESH
MEFLEAL L RS AHDEME, it—SZRHARE“T
EMEEHER LK ERETER. T,
EXXIEEERY, A VAR ER I A R
FrE B RRNREITE Z BB IREMAH, R —
WETNHEF, BRSNS M ANERE. BB
587, URBRTAREER EX2RE0EN
B5R , ETERIBRYE T TBRIEITHE 7 [A—Fharsd
MAHBRNSEF.HE, IENNHEBMSRERK
I, ERFI RSN EAENIC. 855 HEAF
TR, R NEMSRERRINIMNE FKILR
B, TREZS AR TR RN
18, BRMEE ERBEIFMBEMALT, FEU@H
BNERTHEERE: TG TS HME,
ERRE. HESBEh, FELBEMR—FRAR
1, TR, ElRR .

EMPE - PR ZAREBEARY EF
ERETANELIER. RUNALEFNAE
M5, XERARNIOEFRKA TR L8,
ZEREEKENARE.” ERBIEANEES,
RERATFRNZBERITZEERROTHE
KBRS, hETRUSTRLSNMIS TR
T, BiBEZARZIRMNMAOCERHIE, &
AR EREED, NeffEERMEBEI
EBERNTIENNE, HENEERIFELLET
MYE R Alt, BfTRRGRG: Bty EEw
£. BBRNANIFEANBANS, BREMLIXIESE
A H &L T]A BB 55 |

H3L, XUERBINAEX NS FRE
BEARITUMAEZ — BIXLEFE, KI5
FEERZ AL EME G F IR L R RE AR
Zl, ERE T KENMEIZIZAEN, BitES A
UERVIMN AT, BAE T ZAZRNERN
BXIERE 2R, RITRSSERFREREREK
BER B Z EMF, BUREZATHINERRER
TRt R AR RIE R AR R o
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ZHU Wei
Guest Visual Artist

In the 2019/20 season, artist Mr. ZHU Wei
accepted the invitation to be the guest visual
artist of the China NCPA Orchestra and
Chorus. For more than two years since then,
Mr. ZHU Wei has shown his unique artistic
taste and brilliant painting skills in the effort to
set up a bridge between the worlds of music
and visual art. The results of his wisdom and
works during this exploration include the
Cadenza series for the 2019/20 season, In Erin-
nerung an Beethovens 250 Geburtstag, a work of
gigantic size, Quartet, and Swan Lake for the
2020/21 season and the large-scale painting
with the theme of Glows from Within for this
season, as well as countless drawings and
sketches.

A painter is a person of extraordinary percep-
tion, who observes all details of the universe. A
painter’ s concentrated exploration of a specific
topic or field during a certain period of time
may sometimes be a fruitful journey of discov-
ery in his creative career, but sometimes it can
also be quite risky in a way, especially consid-
ering the enormous investment of time, emo-
tion and intellectual effort he has made for this
purpose. We are both impressed and sincerely
moved by ZHU Wei" s dedication over the past
two years, and the results make us feel both
proud and delighted.

Sound is clearly primary in the creation and
work of a musician, but it is not everything. The
composer, the performer, the listener, and the
multitude of people active in the myriad of time
and space covered by the musical work, com-
municating and empathizing with each other on
the sites of the performance and crossing time
and space, build a grand world together that we
call the musical life with sound at its core. The
musicians’ performance with full concentra-

tion, the audience’ s excitement or calmness,
the emotions that burst out from the sound
bringing everything to life, and the joy and
energy unique in all theatres around the world
all seem to be beautiful waves in our musical
life. In this sense, ZHU Wei" s paintings not only
record our musical life, but also help us go
beyond the confines of sound and look at musi-
cal life from a broader perspective.

ZHU Wei" s new painting for our new season, a
masterpiece with the theme of "Glows from
Within” , is a group portrait of all the musicians
of the NCPAO. It takes courage to create a por-
trait of an orchestra. It is already difficult to
vividly present diverse faces of more than a
hundred musicians within the frame; it is
almost impossible to bring an orchestra to life
with its sound on the silent canvas. However,
when we look at this painting, we can clearly
see the connection between all the musicians
and listeners like an invisible bond, through
which the faces, eyes and figures of every
person, as well as the bright moon hanging in
the sky or hidden in the heart, are all instantly
brought together in the same wonderful power
and temperament under ZHU Wei" s brush. In
fact, such power and temperament is exactly
the unique characteristic of us as a team. When
we start playing on stage, such power and tem-
perament as an integral part of our music will
build up a very special resonance on the stage,
touching the hearts of all the audience and
forming an atmosphere in the whole concert
hall. Sadness, reluctance, confusion, elevation,
hope, movement, or other emotions all grow
into powerful empathy that goes beyond indi-
vidual differences. As Romain Rolland said,
“the essence of the great interest of art lies in
the way that it reveals the true feeling of the
soul, the secrets of its inner life, and the world

of passion that has long accumulated and fer-
mented there before surging up to the sur-
face.” Through ZHU Wei" s extraordinary per-
ception, the true emotions and passions that
have been accumulated and fermented in us
musicians are finally captured in a way other
than music, which allows more people to feel
our inner world. As a result, we are able to look
beyond ourselves and understand the value of
our work from a new perspective, and to
strengthen our belief in what we do. For this,
we would like to thank ZHU Wei for his brilliant
brushwork, discerning vision and extraordinary
perception, and more importantly, for the
insight and encouragement he has brought us
with this collective portrait!

In fact, this is one of the reasons why we start-
ed this multi-year guest artist program:
through these paintings, Mr. ZHU Wei has cap-
tured the most touching moments in the world
of art and theatre, turning them into eternal
visual memories and reminiscences, which has
enabled more people to perceive the value and
meaning of art in a way other than music. We
are grateful for this, and we look forward to
seeing more of Mr. ZHU Wei" s works in the
future, as he explores the profound world of art
and theatre through visual perception.
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1985 2 5[ 85 EAE, BEHSE( \SREEE). I35 0

1086 L L TFINTRASIE GURELAZH). _BIE
. 1002 R F AR TAIRHE AL, 12 %
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= Born in Beijing in 1962 g 9
% FBER Participated in 1985 Art Movement Activity E E

2

S Planned and participated in “1986 The Last Art Exhibition g g
E_:." ZHU Wei Graduated from Zhejiang Academy of Fine Arts (at present known as 2
2 Guest Visual Artist China Academy of Art] in 1986 with Bachlor's Degree

Graduated from Japanese National Osaka Kyoiku University in 1992

2 with Master’'s Degree

It Founded "Digital Communications Beijing” and "Digital Space
ﬁ Beijing” in Beijing in2000

n§ Published "Details” series Master Brushwork in 2011

Travelling actively between Beijing, Japan, America and other places
in the name of freelance artist and designer since 1986

At present, working at Li Keran Academy of Painting and living
in Beijing and Seattle
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CHINA NCPA
CHORUS

China NCPA Chorus is the resident chorus of
National Centre for the Performing Arts.

China NCPA Chorus was established on De-
cember 8, 2009. WU Lingfen, the famous con-
ductor, serves as its chorus master. As the
professional artistic performing group that
belongs to the highest palace of performing
arts, the chorus adheres to the NCPA's guiding
principle of "for the people, for art, for the
world” and is recognized as a vigorous profes-
sional chorus with infinite potential.

Since its establishment, it has participated in
more than 50 Chinese and foreign operas by
NCPA such as Xishi, The Ballad of Canal,The Red
Guards on Honghu Lake,Visitors on the Snow
Mountain,The Red Guards on Honghu Lake,The
Long March, The Daughter of the Party, Turan-
dot,Carmen,La Traviata,Der Fliegende Holldnder,
Aida. The chorus has also planned and per-
formed in many large-scale vocal works and
theme concerts including Beethoven's Ninth
Symphony, Mahler's Eighth Symphonies, Ver-
di's Requiem, and Concert to Commemorate
the 110" Anniversary of HUANG Zi's Birth, the
opera concerts such as William Tell, Don Juan
and many significant state level shows includ-
ing large-scale music and dance epic Road to
Rejuvenation, Victory and Peace - Evening Gala
to Commemorate the 70" Anniversary of the
Victory of the World Anti-fascist War, Evening
Gala for the G20 Hangzhou Summit, the gala
“Millennial Road” for the Belt and Road Forum
for International Cooperation, Evening Gala for
congratulated on the 70'" anniversary of the
founding of the People's Republic of China. By
means of the concerts, the chorus have get
high appraisals by the high artistic standard.

The late conductor Lorin Maazel said, "ltis a
Chorus of passion”; conductor Daniel Oren,
who was excited after rehearsal, said, "This is
the chorus that has the best sound | have ever
heard. Young as they are, they are better than
many of the choruses in Europe”; conductor
Antonio Pappano said, "This is a youthful and
passionate chorus that has been well trained to
sound wonderful and harmonious™; the world
famous tenor Domingo once said, “| am hon-
oured to cooperate with these gifted young art-
ists”.

As the singing envoy of zeitgeist, the chorus
actively plans and participates in NCPA's
Weekend Concert series, Classic Art Lectures
series, and hold more than 40 public benefit
events to help popularize elegant art. They also
visited in Asia, Europe,China’ s Hong Kong and
Macaoa and so on. The chorus’s performances
have been critically acclaimed by the audiences
and local counterparts.

Beijing, in the new century, is full of the pros-
perous atmosphere of elegant art. The young
artists of the chorus stay true to the mission,
sing all the way forward. They devote their most
vigorous and dynamic youth to the cause of
China’'s opera, and strive for dream and art!
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WU Lingfen

Conductor

FEZECEREE SREER, TESRFREERER, TESED
ZEEER, EXHEHRZAZRETTANR, BRARREEEERE, E
HKARRBFEFEAGERZARS K.

BEPRERFRIEERRIEE, FESREFREEREE. BEELT
AETE., ME. MEESHHEHS FER. 1986 FEFAKES, 8
TR K23z RIEHE, EEERNGBRENHEMNAR. 1994 FEREFRER
AABEEFEEE, SAREERBITEY, BERBEARERSIBAEL
HEMEFABLEIFTE, 2003 FEFPES RERCIET LABEEREA
THHERR, FAE—ERTE, TRERE. #EASERSAEETE
ZREHFHE, B REEBEREEFRAGALENHFREETEEE .
2009 £ 12 BEAEFRARREREEEE, NERARIR&SRBEAZBMEIR
it MRRE/ENELH#HE N EESNSBIEE, NEFHENsRBEL
HABERIEL TARLHEM. MiFRELRHFRANRREEN L RZR
AFENEFEE, RETABHSHE T

WU is a distinguished choral conductor and music educator in China. She
serves as professor at the Conducting Department of China Conservatory of
Music, a conductor of China NCPA (National Centre for the Performing Arts)
Chorus and the artistic director of NCPA Youth Chamber Chorus. She is also
vice chairwoman of China Chorus Association and panel member of the Art
Commission at the Ministry of Education of China.

She once served as the deputy head of the Conducting Department of the
Central Conservatory of Music and the head of the Conducting Department of
China Conservatory of Music. Under her baton, numerous music pieces of
various genres, such as symphony, opera and drama were performed bril-
liantly. In 1986, she took up advanced studies in the former Soviet Union, ma-
joring in opera and symphony conducting. After returning to China, she threw
herself into the teaching and research of choral conducting. As guest con-
ductor of the Chorus at the Central Philharmonic Orchestra of China in 1994,
she directed many performances overseas on behalf the state. She has been
the judge of all previous highest-level chorus competitions in China and
many international chorus competitions. In 2003, she founded the Conducting
Department at China Conservatory of Music, focusing on the teaching of
choral conducting. As the first head of the Conducting Department, she initi-
ated many special teaching methods, set a sound curriculum, and introduced
characteristic teaching contents. She has provided her useful experiences in
the cultivation of choral conductors for teachers in this field nationwide. In
December 2009, she served as the conductor of China NCPA Chorus, con-
tributing much to its development. She is a rare choral conductor acting as
both a teacher and performer in China, making outstanding contributions to
music education and the development and popularization of chorus under-
takings. What' s more, she is a part-time professor with a number of teaching
units and a guest conductor of many amateur art groups, doing a great deal
of social education work.
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LI Xincao

Director of
China National
Symphony Orchestra

FLEAFFEM ALK / BFEEE. $=EzEENER. FE
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T “OlREEIRE 21 428 100 uBE” 2—.

FLEAERETPRERFRNEUAE LIS REREZART, KiE
MRS, AR, e, MR, L Hager #i%.

=LEFAOEE, 20 FEIPERIPRREAN _ LEEWERR, 1994 F, X
HFhhEEEFAE R A EFER. 1999 Fi2, FHENRFAEE. 2009
FE 16 F, BEHEZLEFFISRSY / 8FEE

ZELR, FLOENSRBMERERAXMN, LIEREZIREZHE
i, MEZEFREE. LHEFRAPEZWMREE R ESMEHET T AL
hRES, FrEIZA, PaRAREY, BT TE, SEMNESRTISS TREIT.
FOESREERFINCENNX ZELTBESREIEE, A 2016 F7E
MNBFFEY“G20 B XZ RS “RIZEIIM . 2017 FEENEHH SR ER"
XZiED “BIRARET. 2018 £ “PEXZITEENERE HiREHEH N
BT NEH. 2019 FRTFENRHMNENIL 10 BFAEEREE L (&
08 Hhee) L) FE.

Director and Chief Conductor of China National Symphony Orchestra, LI
Xincao is also a member of the 13t National Committee of CPPCC, Vice
President of China Musicians Association, a State Council Special Allowance
Expert, and a professor and master tutor at the Conducting Departments of
the Central Conservatory of Music and China Conservatory of Music.

The first Chinese conductor ever to stand on the podium of Vienna State
Opera, LI Xincao was once commented by China Youth magazine as “one of
the 100 youths that may influence China in the 215t century”.

He took higher education at the Central Conservatory of Music and the Uni-
versity of Music and Performing Arts Vienna under the guidance of profes-
sors XU Xin, ZHENG Xiaoying, LI Delun, YAN Liangkun and L. Hager.

LI Xincao became famous in his early years. At the age of 20, he served as con-
ductor of the former Central Philharmonic Orchestra and Shanghai Symphony
Orchestra. In 1994, he became the chief conductor of the National Ballet of
China Symphony Orchestra. In 1999, he began to serve as a conductor of China
National Symphony Orchestra. From 2009 to 2016, he was music director and
chief conductor of the Busan Philharmonic Orchestra of South Korea.

Over the years, he has performed all over the world and attracted much
attention across the fields of symphony and opera. Particularly, he has led
the China National Symphony Orchestra on historical tours around the world
and has been enthusiastically received by audiences and musical critics
domestically and abroad. He has served as chief conductor in performances
during various diplomatic events and national celebrations, such as the galas
during G20 2016 in Hangzhou and BRICS 2017 in Xiamen, the performances
during the visit of Chinese Artists Delegation to North Korea in 2018, and the
2019 song and dance epic There We Go in celebration of the 70th anniversary
of the founding of the People’s Republic of China, etc.
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ZHENG Jian

Conductor

EEEER, BER—HEE. RPEARERECSESEITEEEE, 2
BRmERERTEE, PTEARRESESNECAHXTERK, FEZME
BE&olR, PERWRHKERERE, FTESBKEEER, tRaEHEER
%, PESFRSEFERRZ. B, BHEZAFREERE, S1F
P, ERARERTAENS CCTV SEFEBMALE. PESFeH
¥ ERZAESZERASI[ZTE, 2004 FHEEASMNE 20 BEFRE
ZAYT, FHEEESE. ESNEBRTTEREESSER. A4, eifE. &
ETAE&ETHE. LT (BECZE) RIEESEEE, FFEFPESST
B,

Zheng is a national first-class conductor. He used to work as director of the PLA
General Political Department Art Group, Conductor-in-Residence of Chinese
People” s Liberation Army Symphony Orchestra, president of the Art Troupe of
Political Department of the Chinese Armed Police Force, member of China Sym-
phony Development Foundation,vice chairman of China Symphony Alliance vice
chairman of China Symphony Alliance and China Chorus Association, presidium
member and member of Chinese Musicians’ Association, visiting professor of
the People’ s Liberation Army Academy of Art. He also worked in the judge
panels of military art awards, vocal music contests, CCTV National Young Sing-
ers TV Contest, the Chinese Golden Bell Award for Music, and the China National
Arts Fund. He led an art group to the 20t International Friendship Art Festival in
2004 and won the gold award for conductors. He also took the lead in establish-
ing the men’” s chorus of the Chinese Armed Police Force. He composed and
arranged many chorus works, recorded and published the "Glorious Voice”
series of male chorus albums, and won the China Gold Record Award.

HHIER

JIAO Miao

Resident Conductor

MEERARRSBATREE, EXARREEENSBRAEE. El
THESREREER, MNTHREESEERRRSHIE, HEEREE
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REBEREIED Ok EBRE) (BEHT) (B - =R (KREa) %
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(d /JBENAmE) MEBHEE,; EERE—RIEENZEL: G20 Fig
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FEBIEE.

ER—25BEE, MERRIRZANBESEBERIEEIERETFE
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EHELHRGEER (RUNRIE); BF (Bnses B) (S0
FEHTHERSR; TR T RIABTFE. BFASFNEEZAIEERER
HEER, R AZARZEFENRIL,.

JIAO now serves as Resident Conductor of NCPA Chorus and Conductor of
NCPA Youth Chamber Chorus. She graduated from the Conducting Depart-
ment at China Conservatory of Music, where she studied under Professor
WU Lingfen, a renowned Chinese conductor, and received instructions from
Mr. YAN Liangkun, who is also a renowned conductor. She has served as
chorus conductor for Chinese and foreign operas produced by NCPA, such
as Xi Shi, Carmen, La Traviata, Turandot, Tosca, The Chinese Orphan, The Red
Guards on Honghu Lake, A Village Teacher, Il Barbiere di Siviglia, The Dawns
Here are Quiet, Visitors on the Snow Mountain, Rickshaw Boy, Ton Pasquale
and Merry Widow. In 2014 and 2015, she was invited to the Thornton School
of Music at the University of Southern California and the Los Angeles Opera
for academic visits. In July 2014, she participated in the chorus rehearsal of
Verdi” s Requiem that was jointly performed by NCPA and Chung
Myung-whun, a famous conductor, winning recognitions and praises from
him. She took part in the chorus rehearsal of the Beethoven Symphony
No.9 in d minor for the cooperative performance between NCPA Chorus
and the Philadelphia Symphony Orchestra in May 2017. In recent years, she
has taken part in a series of important artistic performances, such as the
Enduring Memories of Hangzhou (the Evening Gala for the G20 2016 Hang-
zhou Summit) and acted as chorus conductor for the Millennial Road, the
theatrical performance for the Belt and Road Forum for International
Cooperation.

As a chorus conductor, she has rich experience in operas and chorus of
artistic song: In 2016, she conducted Echoes of Heaven and Earth, a high-
ly-difficult cappella created by Mr. GUO Wenjing, a famous composer;
besides, she conducted special concerts including Listen to the Golden Age
and Recondite Armonia and presided over a series of chorus art salon and
outreach activities with rich contents and of great varieties, winning high
praises from the art lovers.
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MENG Huan

Conductor

&4, PITHESFRFRERR, MMAEERRZSEE. AEERK
RIBREIBESNETERE, PURFZAFLREM.

2012 Fig, EERARRRECIEE GzaE) (/L) (B F,
BESFZARE. TRIEESEMEERRCL. KEBMNENEEE. 78
HARBRRAIER (BE) (FES) (KD PBIERIEE. LFk, SE
KABREBEAZNSTE BR—RIIEFaED, 9F “BHNRENEE". “R
B “ERARRRIEATRSBE RS SLHTHEFRS, BE
2015 FEIKARIFRSIET ‘"4 8" W EIEEFR=.2016 F “KENFE"
LRAFEKMMT 80 AFEFReSANSFEFNaBERE. B, Tk
SEERABRSEZAERHE S, BEHELGRAFE RS, HE5 ‘A
BEFRT AtmEd, “/\BEBT ANHcHNERARR ‘BoAmEd” %,

ENZEERS HMRATANERERE: 2009 FHEIEZMIRE (B3
BT, 2010 SEEEHE P EIRE SERI ML AIBEA R S HBVHE (FEZHD
SINACEISRIERE, 2012 FEEEZEIERBRZEERE (K
T —HRERNFTHER SR 2BRZMEESR) BMKKCE, 2014 FEF
HRETMERReIIE (38M) B8, 2016 FAENSIBIER, SBREERT
2 RE SRR E R RIE (i) (BINFHEL).

Meng graduated from the Conducting Department at China Conservatory of
Music, where he studied under Professor WU Lingfen. Now serves as Guest
Conductor of NCPA Chorus and teacher at Art Faculty of Sun Yat-sen University .

Since 2012, he has begun to serve as assistant conductor for LV Jia [NCPA' s
Artistic Director of Music and Opera Director] and conductors CHEN Zuohu-
ang and ZHANG Guoyong in The Ballad of Canal, The Chinese Orphan and Xishi
created by NCPA. He served as chorus conductor for Sunrise, Fang Zhimin
and The Long March created by NCPA. In recent years, he has worked closely
with China NCPA Chorus for a series of concert performances including "I
and My Motherland” , "Romantic Nights” and "NCPA Chinese and Foreign
Classic Opera Chorus” ; he served as chorus conductor for large-scale coop-
erative concerts including the "12 Chinese Zodiac Signs” symphony chorus
concert for NCPA Chorus Festival in 2015 and the "Eternal Monument” (the
concert for commemorating the 80th Anniversary of the Victory of the Long
March] in 2016. Meanwhile, he took an active part in various artistic educa-
tion and outreach activities of NCPA, conducted and interpreted a number of
weekend concerts, and participated in the "May Music Festival” charity show,
“August Chorus Festival” Master Lecture and NCPA's 100 Charity Shows.

He also serves as a guest conductor in cooperation with other troupes for
many works. In 2009, he served as conductor for Chamber Opera Good-bye Again
Cambridge, in 2010, he served as conductor for the opera Song of Youth
co-produced by China National Opera & Dance Drama Theatre and Academy
of Opera, Peking University for the Joint Performance of Excellent Dramas
organized by the Ministry of Culture. In 2012, he served as conductor in the
tour of "Yue Opera Master Li Min" s Classic Works & Excerpts Touring Con-
cert” [held by Fujian Song and Dance Theatre Orchestra) in Fujian Province
and Hangzhou. In 2014, he served as conductor in the premiere of original
opera Diaochan created by Gansu Opera House. In 2016, he served as chorus
conductor in cooperation with Xi' an Concert Symphony Orchestra for operas
Tosca and Le Nozze di Figaro for concert.
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Sopranos

ZHAO Jin ¢, MAMin ®,  ZHANG Yue, KONG Di,
ZHOU Yugian, CUI Qian, WANG Qing, LIU Chaoqun,
GUO Xin, HAN Xue, DONG Jinglan, ZHANG Yulong,
GENG Zijin, LIN Jia, LIN Jingwen, CHEN Jin ZHANG Xi,
LOU Yue, ZHOU Xin, CAOQ Lei, GAl Yaowen.

Altos

WANG Shuting £, ZHAI Fengchao @, YANG Liu, LI Yinxia,
WANG Zhihua, ZHAO Xueting, GAO Xingwen, QI Rui,
WANG Rongrong, ZHAO Songting, FAN Rong, ZHA Lulu,
LI Shiting, CAl Xinying, YAN Meiyi, LI Danni,

HUANG Yigiao, BAI Lufei.

Tenors
LIANG Yufeng A 2, CAO Ruidong ®, MAO Weizhao,

YANG Guangmeng, CAl Jun, TANG Mingyan, HOU Yongsheng,

LI Tinglei, LIU Zhanlin, WANG Rui, WANG Miao, WANG Huan,

LIU Yang, ZHANG Bo'ao, YU Gongze,ZHANG Shibo, LU Chuan,

XIAQ Yuxing, WEI Huimin, LIU Guangkun, GAO Dongfang,
LI Zhengzheng, XI Shiwei, XU Chao.

Baritones

CHAIl Jin £, TONG Ziyang ®, XU Da, SUN Weibo, CHEN Lei,
ZHANG Yunzhe, LIU Meng, JING Xinfeng, LIU Ying,

ZHANG Yang, YU Haotong, HUO Tunan, LIU Xingye,

ZHANG Qian, HU Jiuyang, WANG Xi, LIU Dong,

SHI Shuchao, ZHANG Enming, LI Mengtao, Xl Weihao,

YU Jin, YANG Xiao, WANG Zhihao, SHAQ Jingkai, CHEN Jian.

Rehearsal Pianist
SUI Borui, ZHANG Yue, LIU Xiaoxing, CHENG Chieh

A JEEBABAK  Head Chorister

¢ EEFIME  Deputy Head Chorister

/. FEBHE Vocal Part Leader

® FIFBEK  Assistant Vocal Part Leader

Bfia) BR& HiF
Date Concert Conductor
9 HIEMNIER  ER AR IBHAARIERE RS ot
10 Eternal Music:Classical Works with China NCPA Chorus JIAD Miao
z
3 WS A ERARISBEARTII2AFEFE = g
Cantabile Years: . o
4 . : JIAD Miao o
Concert for the 12® Anniversary of the China NCPA Chorus g
=
3
=
12 ERAL ERARREEASREERHE RS ot ;A
13 La Vie en Rose:Classical Love Songs with China NCPA Chorus JIAD Miao E
=
- HEREX: SREERARIAEASEERE RS - =
1 . Spring of the Motherland: ZHENG Jian &G
Classical Works with ZHENG Jian and China NCPA Chorus ™
L]
=
8 B ERARPEAEEASINZERAE S BEFa g N
Starry Night: :
9 - : . JIAD Miao
Concert of Western Classic Opera Pieces by China NCPA Chorus o
22 ENRI . ERARRSEBALMBERERE &) =
23 The Aria of Love :Classical Works with China NCPA Chorus MENG Huan g
=
=
1 BESHE FRA B L ENTERARRSRAE RS 2 =
F Song and Smile: JIAD Miao g
Celebrate International Children’s Day with China NCPA Chorus =
1 BHERFLESERARRABARAZRNEFRERS =0
12 A Salute to Classics: L Xl'll:lcao
Western Classic Opera Pieces with LI Xincao and China NCPA Chorus
b T R RRFEERARRSEASHFAE R 2R
7 Poetic and Musical Splender: WU Lingfen

Classical Poetry Concert with WU Lingfen and China NCPA Chorus
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EIX KRk &% R H

ot

RENS:

BE | EEEE: FD2

ERARIBEZXREE 2010 FEIBFILR, WAFBFER
RAEFRENEER, AESHIMNANEEHANETE
FARLE, MTBELURERNABS . TRAERSHEEEM,
ARBZAMANE RERNEENRE .

BETRENIERE, CTREUSHERRK, SRNERKAE
REZRAERZERBZAMENNEFHE, BERIRKREFE
BREERBINTHEESIME. (FAERERRZ AR, BR
REIERREMZIAENEH, BRRNGERIE. XKRE.
ZAEIBRRR. REBRINNBUFERETEE, EREAT
ERBIFLUAR, EAFRATMAERFTHAREE.

TASFLL 48 AFRFEEMATIEREL, B 20 HMA
BHRESRUR. BRRADLZNEYNZ, EltRkeHE
BREETEHRR. XK. BEHES, MiTRBNAE. &7
WHERKZ, RHE MRS RA8E, B SRR SR 85,
REZNERR. XEARD. AREM. B FSHTT. S48 KiK.
KEFE. KZ. FAEF, NERTHER. HEELF. HETHE
FHER]. [ MERER. KRBT BB, IWE KRR FES,
AEZFRFER. TR RURS, NEZHES. PR, JIE.
EEE. TEBE, NERZHX. BEF. BERH. FHRE. B OF.
RITAFENTRIAIMASNE, BT 7 EHETHEE R,

RERVNBMAXBITEES, BEFRRAMLCESSARA.
WEZASIEMTR, BREBLRTHRFES, MIEER
STHEADRENREH, TERNZFMAERREFIENR,
BEMRERWIIERL. B HR. MBEHERL BET, TRE.
DREHE - MiBaR. BROEE - B - BB, f7# - UEF
TRRANM, BRMAOZFUERAREEERRITL, mil2m
THRER CIEF) (ORAEN BETF (F—/MEED=M). (F
TEBhRM). TRE (BHF) FHEMENRE, #xTIA
BERETENLE. TEFEREBINIET R E AR
2012 £, EHAMSR/RIEHRMFEEIURE REATEIR (T
WD), EARMEER —RERRERT, ERAMEFEE

LIk “RSTERVELET; 2019 F, MEH (F
NERMEE) RIMFERKER AR ‘REEXFE
T8, 2021 &, M3 (ERETR) MRIESR
BAZBEAERNERTERS,

EATNERBTAEERRFE. RS
HBRA 2 —, I RE ZRETEHREBNA.
¥ AZBRBUNARNTER, BERMSE T HRE
BRETENSHZABE. HREX, WilE
Z7IE 70 BERARERREGF, HRT R
B (B BIEM) (RICENSHF)B/RE (F
R - EFEAD. E - R (BINEEWAD. £
K& (REBRMBIHT), HRE (FEE L)
EEBSHNTEEE, HERNTENS (KX
PR (BEFT) F 17 SHERE HEREE

HITEUAEBENZR DR, AFRERS,
EHER. K. Eft. @918, £ERZER
NETE. ek, 2020 &, MIIEHTEEFR
% PRUETG, HREEE 3000 A, Y
WARAAMEBERS S, BALKEFRFATES.
TEREZRLEESE, thiTEmi AEE. EFR.

FEE. §IR. KOB. W0, ERE. Z A0S .
. R HEWL. B, BAE. 205
FHESFURSHHGE, 2014 £/ 2017 &, ftaf1E
SEmEdLE, BAEZENANERESERT.
Z IS, B LR AT, BIFFIR
ZMATEAEHENFESFRA, RAFESSF
TR, BRE Wi B EHNHSE
FHHIHE” (Musical America) WEE N “AFE
MO FI— T AOERIFRE” (ConcertoNet) , 2021 £F,
HAWERTEMNFERARTEFEANZARR, =
RAFHREFCIEARES, TERATERS
TEX B R E S
ERNERARREEERZARE, FKiEE
£ 2010 F2 5 FHMBRHHTHEREE
2012 &, BoERBEEIEEG, SRETER
B, HTF 2017 FHEBTRELSERER.
ERABRERZARS S, SFREREFRHE
TEIERE, BERATIES HRETET
B AMFRFRNEENNTAZAZE, hE
HERTRAE RS REFEEE.
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CHINA NCPA ORCHESTRA

Music Director LU Jia
Conductor Laureate Zuohuang CHEN

China NCPA Orchestra is the resident orchestra
of the National Centre for the Performing Arts
(NCPAJ, Beijing. Since its founding in 2010, the
orchestra has fast established itself as one of
the most adventurous and dynamic orchestras
in the country and earned an international repu-
tation through extensive performances abroad.

Numerous world-renowned artists have collab-
orated with the orchestra, including Lorin Maazel,
Zubin Mehta, Valery Gergiev, Myung-Whun
Chung, Christoph Eschenbach, Fabio Luisi,
Vladimir Ashkenazy, Leif Segerstam, Gunter
Herbig, Shao-Chia Lu, Xian Zhang, Rudolf Bu-
chbinder, Stephen Kovacevich, Khatia Buni-
atishvili, Lang Lang, Yuja Wang, Haochen Zhang,
Kyung-Wha Chung, Vadim Repin, Siging Lu, NING
Feng, Jian Wang, Gautier Capucon, Alison Balsom,
Sabine Meyer, Placido Domingo, Leo Nucci, Renee
Fleming among many others. Lorin Maazel
worked closely with the orchestra before his
passing and praised the musicians for their
“amazing professionalism and great passion in
music” . Christoph Eschenbach also declared it
as “one of the finest orchestras in Asia”.

Over the years, the orchestra has gained critical
acclaim for its artistic excellence in both concerts
and operas. To date they have played in over 60
NCPA opera productions, including classical
repertoires such as Tristan and Isolde, Die Meis-
tersinger von Nirnberg, Aida, Otello, Nabucco, Tosca,
Turandot, The Marriage of Figaro, Don Giovanni,
Eugene Onegin, and newly commissioned works
Rickshaw Boy, The Long March, Fang Zhimin, The
Jinsha River, Visitors on the Snow Mountain and
The Dawns Here Are Quiet. Their live recording
of The Ring without Words with its creator, Lorin
Maazel, was released on SONY Music world-
wide, the only recording the great maestro ever
made with an orchestra from China.

The orchestra has consistently offered creative
and diverse programmes through its concert

season. As part of its continuous efforts to pro-
mote contemporary music, the orchestra pre-
sented the China Premieres of major works by
John Adams, Toru Takemitsu et al. and gave
the World Premieres of dozens of substantial
new orchestral works commissioned from
composers across the globe, including Qigang
Chen, ZHAO Jiping, Michael Gordon, Kalevi
Aho, et al. It has also played a significant role in
the NCPA's Young Composers Programme,
providing a unique platform nurturing the next
generation of composers in China.

Alongside its concert series, the orchestra has
received widespread praise for its international
appearances at the Kissingen Summer Music
Festival and the Schleswig-Holstein Musik Fes-
tival and concerts in many cities in Germany, as
well as in Sydney, Singapore, Seoul, Daegu, Abu
Dhabi, Taipel and Macau. In 2014, the orchestra
undertook its first North American tour and
returned in 2017, where it performed at Carne-
gie Hall, Chicago Symphony Center, Davies
Symphony Hall and other major venues in the
US and Canada, under the baton of LU Jia. Mu-
sical America praised its “joyful confidence and
youthful strength” . Concerto Net described it as
“a polished, first rate ensemble”.

With its commitment to educational and out-
reach activities, the orchestra has presented a
series of Weekend Matinee Concerts at its
home venue, providing local audience specially
selected programmes and accessible ticket
prices. The orchestra also frequently initiates
wide-reaching educational projects in associa-
tion with educational institutions across the city.

In February 2012, LU Jia took up the post of Chief
Conductor, succeeding Zuochuang Chen, NCPA’ s
then Artistic Director of Music as well as a
founder of the orchestra. In January 2017, LU Jia
started serving as NCPA's Artistic Director of
Music and the NCPA Orchestra’s Music Director.

A
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LU Jia

Music Director

SERTEERERNE N EEAN. HET EN— P ERER, HE
FIMSNARS, EEATRERIE, MMEEAN) B T8,
24 $8, BEENBENREAKRSE, BEW - 3T - ARFINE. B
o5 - RRERBRERE. BE, SREERANRERERE - RETE
EFRSRARE S, FEAUTFETRRIRERREE,

PTG 20 6P, SEEMERLHEEEEREIRE FLRTRT,
RE—EEATECEERRRLNTMEES, HRE—HESM
SRR IEIER. FEEON, e B 7ERT- BRI . B (I T T B
EERSIER, URER. BR. B3, BRBE. BEN. BELE
E 2 RIS RS TR SR AR EBHEIIE. ENFA,
B SASERRAINFEAE, PSSR ERERTERFE. 21
FRWFE. RUHEEABERTE. RERERFE. HUEI0RE,
FORREATNFE. BESHTNRE. FARLRERRE. 28
REAFE EREVERFE. FZOEIIRE. NEENRE. &
RRWMFH, RASHEREREMNRE.

EREEE —IRGI2E ME/RLZMERINENMEER, LESNHE—F
HTIHAERER(FREER - MEES2EXRFRIVERER. tWHER
EERERMERTZENRIRENEERERNA BENSRES5XR0ME
ERIT BEY “BRESAGRNEREE . E5NHREIHS BEAFINEE,
SEFEENFEIR BB 50 &, MEAFINSERPEREN “LEAFAE
S BRI SRR BERE,

2007 &, EEAFIRESETHNSAERRT L, SEEEFENSRER
Bl (88M) RESFH “WNFERERBAR. RF, BAFSHNEF
BEREFEFEE B4, UREMAMNERIUHERES KBRHEE
EEmm. 2012 F, AT UREENZPERERSREETEETE, H
H IR Az LB S S DU —RY 4 ATT .

2012 F, EEMAEZRRIRTRE S5 5 8FEE. AtEhMERN(E
Bagtr). CRBaRE=A). (RES). (BRINFHEL). (BEER). (FEH+)
EME, TERRSTRSERES LIRS, SEXEEFRAGERIEF
1E, ERABIRTEAENERSEE CAEREE, BAlAE THRIZAR
ETEAENFRE. AN, SEHH TNERARREZFE, wETHAE
BREPT AIRBER, RAREATER—A A RERN RS,

2017 &, SERHEEFARRERZIARE. ERARIREZFEAER
Bif. EZR], SESERAFESBREENEREE. ARTHRNES
ZRAZA S, HBRERAFSEERTETER. #EEerEemtE. 5
SHFREARE MR IER FRXMRAEEEFEE. R, SEIEHRE
FRERIIRE S R SR E R SR

The Chinese conductor LU Jia has received great acclaim internationally. Born into a
musical family in Shanghai, Li began studying piano and cello at a very young age. He later
studied conducting at the Central Conservatory of Music in Beijing, under the tutelage of
esteemed conductor ZHENG Xiaoying. At the age of 24, Lu entered the University of Arts in
Berlin, where he continued his studies under Professor Hans-Martin Rabenstein and Robert
Wolf. The following year, he was awarded both the First Prize and Jury's Prize at the Antonio
Pedeotti International Conducting Competition in Trento, ltaly, and launched his career as a
conductor.

Over the past decades, he has conducted over 2,000 orchestral concerts and opera perfor-
mances in Europe and America, and became the first Asian conductor to serve as the artistic
director of a major Italian opera house, as well as the first Chinese conductor to lead Chica-
go Symphony. He has worked with important productions at the Bayersiche Staatsoper in
Munich, the Deutsche Oper Berlin and La Scala in Milan, as well as opera houses in
Lausanne, Turin, Rome, Naples, Verona, Venice, Florence, Frankfurt and Stuggart. He has
also worked with many renowned orchestras including the Royal Concertgebouw Orchestra,
Chicago Symphony Orchestra, Gewandhaus Leipzig, Munich Philharmonic, Orchestra dell’
Accademia Nazionale di Santa Cecilia, City of Birmingham Symphony Orchestra, Royal
Liverpool Philharmonic, Oslo Philharmonic, Lyon National Orchestra in France, Finnish
Radio Symphony, Hamburg Radio Symphony, Bamberg Symphoniker, Sydney Symphony
Orchestra and many others across Europe, America and Australia.

LU Jia was the first Chinese conductor to record Felix Mendelssohn's complete orchestral
works, and also the only conductor so far who has recorded the complete works by the
important Swedish composer Ingvar Lidholm. His interpretations of German Classical
Romanticism and French Impressionists have been praised for their “extremely convincing
musical interpretation” with "musical precision and perfect baton technique.” Having direct-
ed nearly 50 operas in Italy and Germany, homelands of the European opera tradition, he has
also been praised by Italian music critics as "a conductor who understands Italian opera
even better than the ltalians themselves do”. In 2007, his performance of La Gazza Ladra at
the Rossini Opera Festival in Pesaro was voted as European Opera Production of the Year.
That same year, in recognition of his important contribution to musical culture in ltaly, LU Jia
was awarded the President’s Prize by President Giorgio Napolitano. In 2012, the Domingo
International Vocal Competition invited LU Jia to serve on the jury, making him the Competi-
tion’s first-ever Chinese jury member.

In 2012, LU Jia was appointed Chief Conductor and Artistic Director of Opera at the National
Centre for the Performing Arts (NCPA]) in Beijing China. Under his musical direction, NCPA's
own productions of Lohengrin, The Flying Dutchman, Othello, La Nozze di Figaro, Un Ballo in
Maschera, Tosca, and many other works, have received glowing reviews from the internation-
al press. With these brand new productions aspiring to high international standards, the
NCPA has become a strong contender in the world of opera, and also launched an exciting
new chapter in the history of professional opera productions in China. In the meantime, the
NCPA Symphony Orchestra, under Li's baton, has fast established itself as one of the
leading new ensembles in the orchestral world in China, presenting impressive perfor-
mances season after season.

In 2017, LU Jia has been appointed as Artistic Director of Music of National Centre for the
Performing Arts [NCPA]J, and Music Director of China NCPA Orchestra. Before taking up his
current posts in Beijing, LU served as Music Director at Verona Opera, Artistic Director at
Symphony Orchestra of Tenerife, as well as Chief Conductor at Trieste Opera, Symphony
Orchestra of Florence, Lazio Chamber Orchestra of Rome and Norrkopping Symphony
Orchestra in Sweden. In addition to his NCPA music directorship, he is also currently the
Music Director and Principal Conductor of Macao Orchestra.

22/1202 SNEOHD | YHLSIHIHO VIN WNIHD

o]

NIHLIM WOY4 SMO19

159




TT/120T EgnOp | BISAEY MR S3E >+ 4 E

o

e
Cf

ot

E

Lo

160

PRiIE
HETSER

Zuohuang Chen

Conductor Laureate

MR ETHRELE, 1965 FEITFHRESRFRMANES L, 1981
FEEIVFHRFRFREER, AFESNFHERAEHRFGHEEBRESEST
FPOERBARAEERERES, 1982 SHESRMITF, 1985 FHEREIE
REMENE—TFRIEESFZAELR2M0, RAFHESE SRR
B,

1985 E 1987 &, M2 EXRERFEHAF ZAFREEERHE, i
RREHEIS, 1987 F, B 2IBEFPEFRTEEE, FHMRE>RSE
EALY. SRR, Z NS B B S = PR T T AE . S,
MR EFAFPREE, PEZMER. FESERETE. PEDEmERRE
MARTE SRR, NESFNREASERN. MMM InHHET T+
ZE, 1992 F£E 1996 F, HRCENREXEFEEMNERTEE RN
MiEE, HEZRFESEFERNASERMNEZRENERLS, E2FHE
FERITATANEENHE.

1996 &, FEERESHEIMNRE, OFFE, ERPRFFANER
AEPEZMERR, HBEPEZMRASEZASK. FEENFRALTT
EHiF LB REEANS FERLE], JLEPRIET LEUEFIEERRE
HA&E, BT AP/ RER, BMER T PEZME SR LHER.
FRC 2R EE RN EEm RN, , BFENRASMNHEEFES TR
AR RITR B —EFREE, 2002 2 2006 SFEFRE2B8FRAT UNAM B R0
FHEEFRRE; 2004 & 2008 FEF LEERFEAS RS, 2006 £ 2010 18
FEHECIIERFAZ AR,

ZER, HITERMEEEIN. =M. BT EN_+Z2 M ERMEXIEE
=+ EERMRANEREIEE, QEARMERTEZRE. EFETMERE.
MARTESRFRR. AFFIERZMFAR. 4 1FE. RFHERFE. &
B B RE. k&R F; M, e ESnNRReEER
EXRE. FINERmEE. SdtmuzmFAARZUERTES. FIEO2H
MR “—UREAENSERR, “TRERENFIRZE REENTSIEE
. MEEEZAR “EGRIIMNZAREN", “BEMESAE—FRARIEHN
e

EZENEFSREET, ot REET TP EERHER
FRZARNTES S, THREAMIPEENHENTED.

FRTEE 2007 FEEEPEERERARRE RZAS, 2010 F£F 2012
FIEAFEERARIREX R EFEE, IATEREDER, 8 2012 Fi2
RERMAZMRASE RN,

Zuohuang Chen started his early piano study at the Middle School attached to
the Central Conservatory of Music in Beijing, and later graduated from the
Conservatory’'s Conducting Department. At the recommendation of Seiji
Ozawa, Chen went to the United States to study at the Tanglewood Music
Center and at the School of Music, University of Michigan. He has the honor as
the first person ever to have received the degree of Doctor of Musical Arts in
Orchestral Conducting from the University of Michigan, as well as becoming
the first Doctor of Musical Arts of P. R. China.

In 1987, Chen assumed the position of conductor of the Central Philharmonic
Orchestra of China and led it on a historic tour covering 24 cities in the United
States, including New York, Washington D.C_, Chicago, Detroit, San Francisco,
and Los Angeles. He also led more than a dozen of orchestral tours in Europe,
America and Asia with the Central Philharmonic Orchestra of China, China
National Symphony Orchestra, Shanghai Philharmonic Orchestra, China
Youth Symphony Orchestra, Budapest Philharmonic Orchestra, Hamburg
Youth Orchestra and Incheon Phitlharmonic Orchestra of S. Korea.

Since 1980s, Chen has been the Conductor of the Central Philharmonic
Orchestra of China, Music Director of the Wichita Symphony Orchestra, and
Music Director of the Rhode Island Philharmonic Orchestra. Chen was the
founding Artistic Director of China National Symphony Orchestra in 1996. He
has also been the Music Director of UNAM Philharmonic Orchestra in Mexico
City, Artistic Director of Shanghai Phitlharmonic Orchestra, and Music Director
of Incheon Philharmonic Orchestra of S. Korea.

Chen is a much sought-after musician and has been invited to be guest
conductor of several dozens of orchestras around the world. He also has been
invited as the jury member of many international musical mcompetitions.
Maestro Chen’s art of conducting has won praises from the audience and
musicians wherever he works. The persistent enthusiasm to introduce and
promote Chinese symphonic music and young musical talents to the world
made him a respected and welcome musical figure worldwide. What "s more,
he is committed to promoting extensively symphonic music in China and now
also works as the Artistic Director of Guiyang Symphony Orchestra.

Zuohuang Chen had been the Artistic Director of Music at China's National
Centre for the Performing Arts from 2007-2016, and was the first Chief
Conductor of China NCPA Orchestra between 2010 and 2012, and currently is
the Conductor Laureate. He had been Music Director of Guiyang Symphony
Orchestra from 2010 to 2015, and became Conductor Emeritus in 2015.
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LI Zhe

Concertmaster

T %8R
BEERHEIERE

WANG Xiaoming

Guest Concertmaster

ERARBEZRAER, PRERFREERR, EXRARIROERE
—RE, PEARAFZAFREFEHE, RIREZAZRETRER.
BNERERHRZMAE “SRAZT HRIHIAFELIE, HFBRBENER
BRI FERREN AR ERF R AR EFEAPRIE R RAER. MR
HRISESEXHEIMAR “NFRRE . BHEFEAMRERIAMER “—I
BANER . RUTHRAERFR, HHReMEFPEHEECHTHTER
SR FRURMERRFHRAFERFRFE, LRMMWIMESEERMK
BEHE. FXi - EEFEMUERTE - ERHREHR.

Concertmaster of China NCPA Orchestra, Guest Professor at the Central Con-
servatory of Music, First Violinist of the NCPA Quartet, Guest Professor at the
Renmin University of China School of Arts, Expert Member of Poly Cinema
Chain Art Committee. He has been selected in the “string scheme for top level
student” of the London Symphony Orchestra, and served as Associate Concert-
master and Deputy Concertmaster of the | Musici de Montréal Chamber
Orchestra, Concertmaster of China National Opera House. He has won twice
the “"Excellent Performance Award” by China’ s Ministry of Culture and hailed
as “a great concertmaster” by Maestro Valery Gergiev. He graduated from the
Central Conservatory of Music, won full scholarship for advanced studies at the
Guildhall School of Music and Drama and Université de Montréal, learning from
violin educators LIN Yao Ji, Yfrah Neaman, and Eleonora Turovsky.

E2REVIMESR. AREERFHER. FFDaRESRTESE. |
FHDARENERE—NMES. EXARREZFATEFAER. FHHE
FEESZLFRES AR, AORKITEN ‘SESIETHRRSE .
BREEMEREmEMEIK 30 Z7ER, MEXEFRTHNEFRT. Tt X%
HERFRNESHE, ARUSRFRNESTER. TRARRKIZHER
MMEERREE, NRILFERMESLIFIIR, 4ty “Eal” BirvE
FHRE—F. REBEANERFTOARE RN HIERENEXR AT TR
F2E (B81T0MER) FA (FFgREMSERERT) AR

First violin of Stradivari Quartet; Concertmaster of Philharmonia Zurich Found-
er of Swiss Chinese Chamber Orchestra; Image Ambassador for Culture tour-
ism in Switzerland. He appears regularly as a soloist and chamber musician at
major stage all over the world. Xiaoming is currently serves as the Concertmas-
ter of Zurich Phiharmonia. He has been Concertmaster of Verbier Festival
Orchestra and also appears regularly as Guest Concertmaster working with
Deutsch Radio Philharmonic , Hamburg Philharmonic, Luzern Symphony
orchestra, Bern Symphony Orchestra, China NCPA Orchestra and Singapore
Symphony Orchestra. He founded the MingClassics Festival and Academy in
Switzerland since 2019.

=1H
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Weigang Li

Artistic Adviser

PUEZES
Z AR

LIU Mingjia

Artistic Adviser

K
Z AR

HAN Xiaoguang

Artistic Adviser

EAEREZN LENERAFEAZ—FE—/NEE, 38 FHEREFHMR
B EERT 35 MER, EHITIE 3000 HESE, BRT TEER 30 &K
FHRANERRFATFRELNESHE, LEXMAATREER, TEER
RARREZ A ZAMANEEEFEE RFREE. SERMUER LBER
FERMPRE RFRIEERIR.

Weigang Li is a founding member and first violinist of the world-renowned
Shanghai Quartet. Now in its 38th season, the Shanghai Quartet has performed
nearly 3000 concerts in 35 countries and recorded over 30 CD albums. In 2020,
Weigang Li joined Tianjin Juilliard School as a resident faculty of violin. He also
holds the title of Guest Concertmaster of Shanghai Symphony Orchestra, Artis-
tic Adviser of China NCPA Orchestra, violin professor at Bard Conservatory of
Music, guest professor at both Shanghai Conservatory of Music and Central

Conservatory of Music in Beijing.

FEAE, XEAELFRIFENEEER, NESRFREE, HRNED
ZEIER, FfEERTTEARR. R THRERFERD. ZEREOMER
FBe, MMRIAR. FRRHASRAEE. (FARERMEEZSEFTR
ERFER. REFATERFR. XEB2USRFRFENIIEZERRED
KT (FUERR, tWUFEERNS 0S5 T ZINFZMRE, BNE
FE, BEWLzEmRRE, PEEREREAZAE N ACE,

LIU Mingjia, Principal Oboist of San Francisco Opera, Professor of Oboe at the
Colburn Conservatory of Music, Vice President of the International Double Reed
Society, Artist at the Aspen Music Festival, Artistic Adviser for the NCPA. He
graduated from the High School Attached to the Central Conservatory of Music
and the Oberlin Conservatory of Music in the United States, under the instruc-
tion of WEI Weidong, Alex Klein and Robert Walters. As an educator, Liu regu-
larly appears as a special guest teacher at the Central Conservatory of Music,
Tianjin Juilliard School, San Francisco Conservatory of Music, Oberlin Conser-
vatory of Music, and etc. As an oboist, he performed and toured as guest princi-
pal oboist with Chicago Symphony, Los Angeles Philharmonic, San Francisco
Symphony, China National Symphony among all other great orchestras.

MIRELI AFESHERFRESHER, REFRALFHRARES. K
FHMBEERESEN, BERNRZMREAES §F. £l T EH8ERFR,
MMERTEE, HARZIEMERE S BFEERE - EBHRFNTW. (FAFRE,
Gt ESEINRE G SEERR BREF.

HAN Xiaoguang, professor of the French horn at the Yong Siew Toh Conser-
vatory of Music, National University of Singapore, the resident faculty of
Tianjin Juilliard School. Han began studying French horn at the age of thir-
teen. He went to the Shanghai Music Conservatory under the direction of
HAN Xianguang. He also studied with Gerd Seifert, who had a huge influ-
ence on him. Han has been Principal Horn at the Singapore Symphony
Orchestra since 1987. He also played with the Munich Radio Philharmonic,
and so on.
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Concertmaster Guest Concertmaster

e FB2ES

Ll Zhe WANG Xiaoming
FHEIER FHEPRERE
Associate Assistant
Concertmaster Concertmaster

57 OE=

CHEN Shu MA Weijia DOU Congchang
B—IMEE
First Violin

X BFER TeFHLLEEHL- 2R 00
LIU Song Nami Inoko Aleksandra Denga

AT F5 i
ZHAD Jingjing LLe ZHAD Jieying

e FEm gl ) E£50
SUN Qian ZHANG Yanyan LEE Chia-Ying LIU Xiaoxu MAD Xueyang Ll Yao
BMEE

Second Violin

X A Hitm £ B A 2%af BEE iy

LIU Xian YANG Rui FAN Yue Jl Wenyu YUAN Fangfang WU Meng JI Dongdan

BmiE F3H Frag H£FH BEFL HaF BEER
TSAl Chiung-Hua  LI'Wendan LI Xingya Sooyeon Joo GUO Yingxin LIN Boyu GAOD Jiayao

Ei ]
ZHANG Shuo

iR
Viola

FEfA A PR A falks A .53 35 LR
ZHUANG Ran HAD Xuejia HE Jing ZHANG Miao LIU Sha Kangrok Nam

i3 | 3= R MASERR HEF

JIANG Wenhan WANG Lan QIN Yu TANG Renzhu CONG Yanyi SHANG Yiyu
KigE
Cello

2H A R A B A SHRLF FiE RiE
LIANG Xiao ZHANG Sheng XU Ting Kyuri Kim ¥IN Long SHI Jin

FRF B == FEH EEWL
WANG Haoyu SONG Tao WANG Yu LI Mengqi WANG Wushan
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BEERES

Double Bass

fl\\

FtEH A FhEK pilLice Rl W ATt By

LIU Yimei SUN Chenguang LIU Xiangguan ZHAO Haiqi ZHANG Guangyuan ZHOU Yuanlong FAN Yiming
K&
Flute

MG A FHE A FEEE A I

YEH I-Jeng YIN Yi LU Yaoyao LIU Qian
WEE
Oboe

) il
JEFH A KEF A EEA BNFRE/R- BOE

ZHOU Yang CHANG Chia-Fang KOU Yijian Gabriel Ormaza
PEE XE
Clarinet Bassoon

AK-BUTa FHREEA HRF Jiivs BRE A BHER A Bt

Jaume Sanchis CHEN Sijun ZHANG Tianyu SHI Ranwen Jl Jingjing HSIEH Sheng-Hsien SHI Guangyuan
BES

Horn

FBEAT A A & Hie FREIN & SR -SRI MBI
LIU Xiaoxin HE Guanfeng ZENG Yun Tan Chai Suang Olivera Zivkovic Eunjung Park

FH
WANG Zi YANG Zuo ZENG Pengfei

hg

Trumpet

F55Ea =5

WANG Yubing LI Rui HE Kai
ks

Trombone

pUE TN PR wiEE EBFA
LIU Shuang YU Junfei WEI Zhiying YUAN Boxuan WANG Haiyu
=i &R

Timpani Percussion

IFREAT-EHSLEA XN & FtE A Hltk A i sKrEHE

Gabriele Bartezzati LIU Gang LIU Heng SU Shu WANG Xuanyu ZHANG Yunan
B ERMEmA
Harp Artistic Adviser

N

KhE e FHM FIBAER Bk
ZHANG Xiaoyin Weigang Li LIU Mingjia HAN Xiaoguang
A B% Principal & FEEERE Guest Principal A EIBEE Associate Principal
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= o foie
ERKREIFTE%RHE
2021/225ZF=
~ 3]
IV BEEE
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S ER AR BT =
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19/20 g RERESERARREZTHE. SEHEET R Al KE®
ExXARRERETOAES RS -
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2021 SE. 5B EMLSERARISEXFE Biam
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1 ERABPR2022FES S 25
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28 FREHF—EHEARES REH2022 S5
el 1819 BZFFORKESERARRERTEANGESHZE  FOE ki
0 2 25 ERARER02 1T EIE RiHHIELITE = BRIH

=52 jiE /408
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24/25 BT ERARIS/\ B ERARIB \ B
9110 K2 5 ERARIRELRERED BB *2
1516 (AR BT RN, S5 ERARISELAS 5T 5% =UH
29 ERARSNERRES . BTSSR ARAS ERARIIES
5 RIS 354 Hls, B4 SERARRERRE i B
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1213 AL AN R FASERARRERER AN BER EA

22/1202 SNEOHD | YHLSIHIHO VIN WNIHD

o]

NIHLIM WOY4 SMO19

169



TT/120T EgnOp | BISAEY MR S3E >+ 4 E

o

atc

E

Lo

170

CHINA NCPA ORCHESTRA
2021/22 SEASON
GLOWS FROM WITHIN

Chen Leiji, ZHANG Ningjia and NCPAO Players ZHANG Tianyu, ZHANG Yue

From Green Meadow to Ocean Breath: ) -
b SUN Yifan, LIU Mingjia and NCPAO Blliiien: - EEngIE

Xuefei Yang, DOU Congchang,
5/6  Once upon A Time in Brazil: Xuefei Yang and NCPAO Players YANG Rui, HE Jing, XU Ting,
LIU Yimei, LIU Heng

Inheritance and Reflection: ;
1 CHEN L YEH I-J
11 CHEN Lin, YEH I-Jeng and China NCPA Orchestra & i

Rosamunde with YU Feng,

19/20 YUF Huiling ZHU
b Huiling Zhu and China NCPA Orchestra & Chorus g .
Concert for the 14 Anniversary of NCPA: o : .
/o LU Jia, Gina Alice and NCPAO -U Jie Gina Alice
31 Beijing 2022 New Year's Concert LU Jia
1 NCPA 2022 New Year’'s Concert LU Jia
7 Glows from Within: LU Jia, LU Siging and NCPAO LU Jia LU Siging
21/22 Euqlutio_n and Transfiguration: WANG Xiaoming
WANG Xiaoming and NCPAO in Chamber
The Spring Festival Musical Gala for s
& Chinese Around the World 2022 L0
18/19 Rite of Spring: A Night of Russia with LI xincao, {5 nicsi ZHANG Lu

ZHANG Lu and NCPAD

Concert Conductor Soloist
ZHANG Qiang
1718 From Single Sparks to Giant Waves: LI Xincao ZHAD Ling
LI Xincao and China NCPA Orchestra & Chorus LAl Jiajing WANG Haitao
ZHOU Xiaolin
o CHEN Leiji, ZHANG Ningjia, MA Weijia,
5/6 Song of the Chin: FAN Yue, LIU Sha, YIN Long,

Concert Conductor Soloist
h
25 The 6* NCFA Young Co_mpuser Programme CHEN Lin
Final Evaluation Concert
34 N Serenade in Harmony: LAl Jiajing XIE Nan, LI Zhe,
LAl Jiajing, XIE Nan, LI Zhe, ZHOU Yang and NCPAO ZHOU Yang
Celebrating 10 Years of Music Journey With LU Jia: .
12/13  \yagner, ZHAO Jiping and Bruckner with LU Jia and NCPAO LUJia  ZHANG Hongyan
LEI Jia, LIU Yimei,
22/23 Animals - Nature - Human: TAN Dun, LEI Jia and NCPAO TAN Dun  DOU Congchang,
XU Ting, ZHANG Yue
The Story of Hua'Er: ZHAO Jiping's Works with ZHANG Guoyong, :
29/30 ZHANG G HAN L
d HAN Lei and CHINA NCPA ORCHESTRA & CHORUS i &
The Grand Tour of Inspiration I: =
E LU J Haochen Zh
&1 LU Jia, Haochen Zhang and NCPAD & AR
. - LU Yiwen, CHEN Shu, Yang Rui
20 Salut d'A -LUY d NCPAO PL y : :
S e ) AR HAO Xuejia, ZHANG Sheng
27/29 A Triptych of Brass, Woods and Strings: HAN Xiaoguang, LIU Mingjia,
HAN Xiaoguang, LIU Mingjia, Shanghai Quartet and NCPAQO LIU Kangyi, Shanghai Quartet
A Night of Ravel with XU Zhong, Zee Zee,
XU Zh Zee Z
Shanghai Opera House Orchestra and China NCPA Orchestra ong gecee
10 Hammered to Perfection: LI Biao, BAI Weigi and NCPAOD LI Biao BAI Weiqi
Weekend Matinee : s
12 LIB BAI'W
Revolution in Rhythm: LI Biao, BAl Weigi and NCPAD 1ae el
The Grand Tour of Inspiration Il: -
1218 LU Jia, HUANG Mengla and NCPAO LUIEE  HUANGNERts
24/25 The Adventure in Summer: NCPA Octet NCPA Octet
9/10 Mahler's 6th Symphony with ZHANG Yi and NCPAQ ZHANG Yi
15/16 Deja vu: YUAN Ding, Li-Wei Qin, LI Zhe and NCPAQ YUAN Ding LI Zhe, Li-Wei Qin
29 Mozart, Piazzolla and Shostakovich with NCPA Quartet NCPA Quartet
5 On The Way Home: HUANG Yi, LUO Wei and NCPAD HUANG Yi LUO Wei
Weekend Matinee .
Z Shostakovich Unveiled: HUANG Yi and NCPAO HUSNGI
Itinéraire d'une illusion: NIE Jiapeng,
1213 LIN Daye, NIE Jiapeng, ZHUANG Ran and NCPAO LINDaye  71UANG Ran
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China NCPA Orchestra | Chorus
Party Branch Secretary CHEN Ge

China NCPA Orchestra
Chief Executive Officer REN Xiaolong

Operation & Administration
SUN Yafei, LUO Enyan, YANG Zhe, YU Qiang

Artistic Planning & Communications

TANG Ning, TANG Jia, LIU Xun, LI Xiaogeng, ZHANG Jingrui

Stage Management & Production
YIN Mudi, DU Fei, MANG Yigun, GAD Jiansong

China NCPA Chorus
Managing Director HUANG Xiaoman

Principal Voice Instructor
WANG Lei

Assistant to Managing Director
ZHANG Hao

Resident Conductor
JIAO Miao

Performance Management
CHEN Shuyue, LIU Shuonan, LI Jing

Stage Management
SUN Zehui, KANG Yaning, CHIU Weicheng

EIR AR IR &% R E R 518 EE R RIS SR o . M PR Z @ 1F, RS S E R E N ER AR R E R FE RSB ELIE,
Here &t the China NCPA Orchestra and Cherus, we would like to extend our sincere gratitude to Mr. ZHU We
who has generously created for us all these paintings collected in this brochure.

LS e
Mg mEE

BY G Reais)
FIR BEE 4t B A
ER i B OBHR sy

FE it ( Bt AR
Stage management it Culture-Design

[ RAR B 3% R E N E R AR B2 =i i

Guest Writer
LIU Xiaclong, GAO Jie

Photography

WANG Xiaojing, WANG Dafeng, NIU Xiaobei, GAN Yuan, XIAD Yi,

LING Feng, GAO Shang, HAN Zhen, CHENG Qi, XIE Fei

Registered in Beijing as a subsidiary of China National Centre for the Performing Arts [NCPA)
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